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“THREE SISTERS” 


HENRI MATISSE 
One of the important works by Matisse in possession of the 
Valentine Gallery, New York. 


PRICE 25 CENTS 
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“MADONNA AND CHILD” By FILIPPINO LIPPI 


D sient ee ise 99 ‘. ‘ , 
Fainted on panel Size 22 x 15% inches 


for 
the 


LO 

Va 

} ble 

This fine example which is exceptionally brilliant in color is one that compels the interest of the tiv 
spectator. The range of color is comprehensive and the flowing grace of the delineation follows every “T 
intricacy of detail throughout the painting. The Madonna wears a robe of light ruby red with greenish - 


: Mi 
blue mantle fringed with gold. Her golden hair is threaded with pure gold. A white gauzy scart fa) 


drapes the Infant and veils one of the Madonna’s hands. The landscape-background is a symphony of hil 
grays, greens and browns, accented with golden lights. The sky is a delicate blue. Red, orange and ol 
amethyst-hued flowers in a crystal vase complete a color scheme which is in itself as enchanting in its 


» CoO 
perfect technical harmony as the painting in its entirety is enthralling in its aesthetic appeal. 
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New Housing for 
The Phillips 


Memorial Gallery 


Bonnard, Marin and Tack Are 
Featured by Duncan Phillips 
In New Installment of His 
Washington Collection 


By Raueu Fini 


Inevitably, and in due the 


Phillips Memorial Gallery has reached 


season, 


a further stage in its development by 
the addition of some seven or 
With its 
holdings in 


eight 


new galleries. rapidly in- 


creasing contemporary 
painting, this famous Washington col- 
overflowed its 
the 
Twenty-first 


lection has former 


bounds, and now takes in entire 


Street. 
Dunean Phillips, founder and director 
of this 


building at 1600 


unique art center, has turned 


the pur- 
poses of the collection, even to the in- 


over his entire residence to 
stallation of work rooms on the fourth 
floor which are open free to the pub- 
lic, professional or 


amateur, to carry 


on their artistic studies, either in 
groups or as individuals. 

This new phase of the Phillips Me 
morial Gallery’s activities only serves 
to emphasize the special nature of this 
Mr. Phillips 


for furthering the interest and growth 


collection, as designed by 


of art in America, for while the gallery 


local institution, it extends its in- 
the 


generous 


is a 
throughout 
the 


fluence country by 


means of response of 
its founder in extensive loans and by 
publications devoted to the treasures 
the Phillips 
merely a re 


contained therein, For 
Memorial Gallery is not 
the 


the 


pository of fine arts designed to 


exemplify collector’s particular 


tastes and nor 


predilections, 
historical 


just an 
the 
high spots of contemporary art. Rather 
is it a monument to art in the making, 
stressing as it does the various groups 
individuals 


intelligent summary of 


and who display appreci- 
able signs of excellence and originality. 
Unique among American collections, it 
is the first and, as yet, foremost art 
collection in America designed for and 
consecrated to the cause of living art 
in its broadest sense. 

As formerly in the Phillips Memorial 
Gallery, the main 
forth in the large upper gallery after 
the fashion of the Salon Carré of the 


Louvre, while throughout 


treasures are set 


the building 
various groups of paintings are assem- 
bled for special emphasis or compara- 
tive rating. Mr. Phillips’ new Van Gogh, 


“Public Gardens at Arles” seen last 
season in the first exhibition at the 
Museum of Modern Art, centers the 
far wall, shining like some patch of 


hillside green broken by yellow streaks 
of sunlight. This canvas possesses an 
extraordinary intensity of light and 
color, as well as a superbly simple 
treatment of forms, illustrating the art 
of Van Gogh to the fullest. In the cen- 
ter of the two side walls are the famous 
Kl Greco of “The Repentant Peter” 
(the cherished corner stone of the 
collection) and the great Renoir “Les 
Canotiers,” that gifted colorist’s ac- 
cepted masterwork. The Salon Carré 
idea is further exemplified by the two 
fine Cezannes that add so immeasur- 
ably to the collection, the lyric “Mt. St. 
Victoire,” done with a thinly flowing 
technique in softest jade greens and 
formerly in the famous Reber collec- 
tion in Lausanne (incidentally, Dr. 


Reber happened to visit the collection | 


one afternoon during my visit and was 
considerably edified at 


seeing one of 
hi 


former treasures in such a fine set 


(Continued on page 4) 
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“THE LITTLE CONCEPTION” 
This painting, formerly in the Lansdowne collection, was recently purchased for the William Rockhill Nelson Trust 
by Harold Woodbury Parsons from Sabin of London 


DURHAM CASTLE 
TO BE RESTORED 


LONDON. 
England's 


One of the 


monuments, 


noblest ot 
Dur 
ham Castle, will be saved from ruin by 
$100,000 the 
Trust, 
York 
the second 


historical 


from Harkness Pilgrim 
wireless to the New 
Official announcement of 
grant of the Pilgrim Trust 
was made on December 15 by 


reports a 


Times. 


Durham 
University. . 
First an ancient fortress, then a pal 
ace, now for nearly a century the castle 
has filling the 
of providing a 


been twofold purpose 


residence for students 


and serving as a ceremonial centre fon 


the university. The cost of the restora 


tion work was far beyond the univer 


sity’s scanty resources, so an 


1920 


appeal 
for funds was made in 
The Prince of Wales has shown great 


concern for this work and personally 


inspected the 
1929. He 


the 


castle in the spring ot 


commented that he 
bad 
hoped money would be speedily forth 
coming to 


It has 


found 


castle in a very state and he 


carry out the preservation 


the would 
slip down into the river over which it 
towers 


been feared castle 


as a part of a group including 
monastic buildings and a cathedral al 
most unequaled. The work of restora- 
tion will proceed immediately, with 
considerable benefit to the locality’s 
employment problem. 


S. W. Frankel, Publisher 





Estimates Greatly 
Exceeded in Recent 
Modern Art Sale 


PARIS The fine collection of mod- 
ern paintings of M. Claude B. de V... 
was sold on December 6 at the Hotel 


Drouot, the thirty-eight pictures bring- 


ing a total of 274,000fr., greatly ex 
ceeding the expectations based on the 


present demand for modern paintings, 


states the Herald Tribune ot Paris. A 
water color by Cézanne, representing 


reflections of trees in water, fell to a 
bid of 21,600fr. A water-color still-life 
by Dufy fetched still-life 
by Bonnard and by 
the same artist, ‘Femme au Chapeau,” 
15,000fr.. 


oOoofr. A 


6 000fr A 


attained 34,500fr, 


and a woman's portrait 23,- 


landscape of the 


south of 
France, by reached 27,000fr.; 
a still-life by Derain, 10,900fr.; 
Fille au Cygne,” by Marie Laurencin, 
5,000fr.; three works by Vlaminck, 
“Le Bouquet,” 6,050fr.; “Le Chemin 
Creux,” 7,400fr., and “Rue de Village,” 


Cross, 


“Jeune 


7,200fr., and to end the sale a canvas 
by Vuillard 
In another room Me. Lair-Dubreuil 


conducted the some modern 
furniture, art objects and eastern car- 


sale oO] 


pets belonging to Prince A A 
pair of Chinese porcelain jars went 
for 6,000fr.; a carved mahogany din 
ing-room suite fetched 9,400fr.; a 
Chiras carpet, 7,300fr., and a Sparta 
carpet, 4,500fr. 
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By MURILLO 


AMERICAN MAKES 
GIFT TO LOUVRE 


PARIS.—One of the 
treasures of Egyptology ever acquired 
by the 


most 


Louvre museum has recently 
been presented to the French govern- 
ment by John R. Reish, 
the American 
and a connoisseur 
The 


Tribune of 


well-known 
member of colony in 
Paris among art 
the He? 


consists of a 


collectors. 
ald 


rare 


gift, reports 
Paris, 
collection of 


unusually beautiful 


Coptic tapestries of 
the 
years ot 


will 


great antiquity, 
Reish 


research 


gleaned from ages by Mr 


through 


study and 


They 
hibit in the celebrated 

The 
amples of 


soon be on permanent ex- 


museum. 


tapestries comprise thirty ex 


perfectly preserved color 


and design, and they will be 


found in 


the Egyptian division of the Louvre, 
Their acceptance and installation are 
a recognition of Mr. Reish’s expert 


judgment and painstaking persever- 


ance in searching so successfully for 


their source. He has gone thoroughly 


into the secrets of ancient tapestries, 
and collectors generally accept him 
as an authority Not only American 
but European collectors frequently 


call upon him for counsel. 


Mr. Reish has given like treasures 
to museums and galleries in the 
United States. 


| December 16 in 


precious | 


iske Kimball 
Gives Second 
A.D.A.L. Lecture 


New Light Thrown Upon the 
Work and Times of Chippen- 
dale in Stimulating Talk by 
Well Known Museum Au- 
thority 


Dr. Fiske A. Kimball, Director of the 
Pennsylvania Museum in Philadelphia, 


the 


second of the 


Arts 


Antique 


gave and 
| 


ecorative League Lectures on 
of the 
Association-Anderson 


generously proffered for 


the auditorium 
American Art 
Galleries Ine., 
this occasion, taking as his subject 
‘Thomas Chippendale, His Works and 
Time.” This which held an 
appeal to the distinguished 


iudience of collectors and connoisseurs 


theme, 
‘special 
present, 


proved distinctly stimulating 


vecause of the lecturer's latest re- 


searches in this field. 
Particularly enlightening 
proofs brought forward by Dr 


the 
Kimball 
that the English “in the later XVIIIth 
‘entury, having conquered the ends of 


were 


the earth, crowned 
the 
The 
dependent 
the 


themselves, 


their triumph by 


achieving artistic leadership of 


Hurope.”’ English, he asserted, 
were 


the 


not and imitative of 


French in decorative arts as 


they with a sense of in- 


feriority quite different from their atti- 
tude in and trade, 


politics had sup- 


posed. On the contrary, a careful study 
of the genesis of the new classical style 
in the two countries which came in 
inder Louis XVI, fails to bear out this 
traditional view, hitherto unchallenged. 


Some of this interesting material is to 


be published this winter by Dr. Kim 
ball in a series of papers in the Gazette 
des Beaux Arts. For the benefit of our 


many out-of-town readers, as well as 


for those who were unable to attend 
the lecture, we print below a resume of 
this talk, 
its length, it is impossible to quote in 
| full. 


In his introductory remarks Dr. Kim- 


interesting which, owing to 


ball announced: “I am happy to speak 
tonight of Thomas Chippendale, not, 
the 


icraftsman he has sometimes been sup- 


to be sure, as himself supreme 
posed to be, not as himself the creator 


of the style we generally associate 
with his name, but as a man whose Cca- 
reer spans two epochs of British art 
with both of which he was closely iden- 
tified: which England, like the 
rest of Europe, was dependent for artis- 


tic initiative on 


one, in 


France; the other, in 


which England, throwing off her pro- 
vincial artistic dependence herself took 
the initiative and drew France and 
Italy, her erstwhile masters in art, into 
the train of her followers.” 

the facts 


history, 


In regard to 
dale’s personal 
said: 

“His collateral relative, Colonel Chip- 
pendale and others have established 
that he was the son of John Chippen- 
dale, a joiner of Otley, Yorkshire; that 


of Chippen- 
the lecturer 


he was baptized there June 5, 1718; 
that our first record of him in London 
is the entry of his marriage there in 


1748 when he was but thirty years old 
and could scarcely yet have attained 
marked superiority or celebrity; that 
Thomas Chippendale, Jr., was his son, 
born 1749.” 

In England, during tie mid-XVIIIth 
century, “French taste” was indeed the 
essential influence. “This,” said Dr. 
Kimball, ‘was the French of Louis XV, 
in which foreigners saw not the novel 


(Continued on page 17) 









































































NEW HOUSING OF 
PHILLIPS GALLERY 


of the Greco, a pair ot ope air cal 
vases that balance tonally a 


fine inner dignity ol tyle 


in the 





composition 
sprightly Viat ( for a tour ol ile 
and for deli 





that 


Vuillard 










own time also a bijou ofa till-life b 
Rousseau, which Mr. Phillips used on 
the cover of his last number of Art and 


Understanding. Manet's sparkling lit 


tle study of tallet Espagnol worth 
a dozen of his more pretentious figure 
pieces, Redon’s “Mystery which sim 
ply will not let one alone, a fine ab 
straction and still-life by Braque 
Sterne’s large “Reapers” and a smack 
ing study of fruits, and, last but not 
least. Picasso's “Blue Room” and “Ab 
straction” are the other important 


works on display. Here is a goodly com 


pany of painters, to be sure, running 
the gamut of expressionistic art from 
Greco to the School of Paris with a 


swift gesture of acceptance and amal 
that 


one likes to 


the 


gamation, a company 


linger in, studying now magical 


play of brush and color in the central 


still-life that gives such a sparkle to 
the big Renoir, marvelling at the way 
Cezanne made nature follow his sense 


of form, thrilling to the curious mysti« 
call of the 
dous vigor 


reveling in tremen 


Van Gogh, 


Redon, 


and thrust of the 


quietly enjoying the intimate give and 
take with the Vuillard, looking back 
gratefully every now and then to the 


Greco that stands spiritual god-father 
to the assembled company 
Mr. Phillips has undertken in the 


next gallery to illustrate the progress 


in American painting from Eakins to 
Kantor by some ten canvases, a large 
order indeed, but at any rate the be 


ginning and the end hold up, with the 
fine “Miss Van Buren,” stolid and se 
vere in her rose colored dress that the 


Philadelphia master has painted so 
convincingly and the _ interesting 
“Union Square” where Kantor has 


managed an interesting interplay of 


interior and exterior. Twachtman, 
Ryder, Luks, Lawson, Sloan, Maurer 
and Kent figure in this progression 
In the next room is a collection of 


American painting by Knaths, Hartley. 
Dickinson, Weber, Bellows, Beal, du 
Bois, Kent and Speicher, while “Twelve 


Americans’”—Homer, Davies, Miller, | 
Karfiol, O’Keeffe, Dove, Knaths (his 
“Cock and Glove” was originally here 
but now hangs in the second American 
group at the Museum of Modern Art), 
Levinson, Bouché, Burchfield and 


Rush. These selections give some idea 
of the catholicity of Mr. Phillips’ taste 
and the wide range of his collecting. 
In one of the new galleries is a group 
of the painters who appear under the 
wing of Alfred Stieglitz at An Ameri- 
can Place, with a generous selection 
of water colors by John Marin as the 
principal feature. Mr. Phillips 
long been an ardent admirer of 


has 
this 
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PICTURE FRAME MAKERS 
45 WEST 27th STREET 
BET. BROADWAY & 6th AVE. 
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STOCK FRAMES 
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for immediate delivery 







Catalogues Sent upon 


Georce A. McCoy, 


request 
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Art Gallery and Work Shop 


400-402 North State St., Chicago, III. 
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| Bonnard of the “Moulin 
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the collect the 
his 


is being 


how trend of Mr. Phillips 


search for the best tha 


group meets in gallery. with y 
hand to bring out 
phases of the collection It is iy 


deed always “a collection in the 


ing t| rious speakers on 


eager 


done irrespective of country | new 


or school or style There are three o1 mal 










four times as many more examples, ex-| ing” with the public as essential 
cept when Mr. Phillips has released | part of the process as Mr. Phillips hin 
them for purposes of exhibition in| self, and as proof of how influential 
ther centers The present selection | stimulating presentation of art h 
is to continue until the twenty-fifth of | been in such a conservative comtmu 
January, but it may be assumed tha nity as Washington, one has only t 
zenerous selection of Bonnards, Marins | glance at the lively and diversifis 
and Tacks will always be on view, as| present Biennial Exhibition current 
well as the big Renoir and the Van / the Corcoran Gallery It seems like 
Gogh and the Cezannes Mr. Phillips | that the course of independent think 
has suspended the publication of Art| ing in art would have been much long: 


in the attaining here without 
and 
modes and manners 
undertaken 


and Understanding for the 
til his new edition of the 
the gallery, The Artist 
is completed. Each w 


the frank 
espousal of the new 
that Mr. Phillips 


present un 
textbook of 


Differently, 


CouraZzeous 





“ees 


eek a discussion has 











































































PHE HARBOR OF OSTEND” 


China ink drawing, now on 


Sterner 


brilliant American landscapist, and has 
gradually acquired a splendid selection 
work One ol 
Sea,” a 


his masterpieces 
but stirring 
rock-bound bit of Maine 
with heavy, leaden sea toppling over its 
stony bulwarks, while an immensity of 
watery space and darkling sky 
beyond. More imaginatively treated is 
his “Back of Bear Mountain,” which | 
remember from one of the Marin 
shows at the Anderson Galleries, be 
cause of the vivid triangular patches of 
reds and yellows that the painter has 
inserted by the curious alchemy of his 
art into the more or less literal repre 
sentation of the mountain's dark green 
flanks. His delicate “Ship Fantasy” in 
soft buffs and grays and his jolly little 
“Fishing Smacks” teetering up and 
down through a many-angled aperture 
are proof of Marin’s sure knowledge of 


is “Gray sombet1 


glimpse ota 


broods 


boats and the sea. Dove, another oft 
the Stieglitz abstractionists, is at his 
best in this Phillips showing, his “Coal 
Cars” being perhaps his most com 
pelling performance, while two. of 
Georgia O'’Keeffe’s fine designs are 
here, one of autumn leaves, and the 


other a handsome “Ranchos Church.” 
In yet another of the upstairs galleries 
are to be found works by Derain, 
Utrillo, Demuth, Gris, Braque, Per 
Krohg, Canade, Graham, Phillips (Mar- 


jorie), Lane, Picasso and Halpert, and 
on the way downstairs to the Bonnard 
rooms one passes a harbor scene by 
Friesz, a still-life by Harold Weston, a 


Lawson landscape, a striking interior 
by de la Serna, Courbet’s “Rocks at 


view at the artist's exhibition at the 
Galieries 


lis also well 


Ornan,” a large Derain of his intermedi- | 


ate period, a Monticelli and an early 


Rouge.” 


The two front galleries, kept intact 
with furniture, objets d’art, bibelots 
and art magazines comfortably ar- 


ranged, hold the splendid group of 
sonnards that this collector has been 
icquiring these last few years. Four- 
teen canvases, besides the small one 
just mentioned and a newly acquired 
“Open Window” seen recently in the 
Seligmann exhibition of Bonnard-Vuil- 
lard-Roussell and now hanging in 
the new Phillips residence just out- 
side the city proper, make perhaps the 
finest showing of Bonnard this side of 
the water; and I am certain that Mr. 
Phillips will be richly rewarded for his 
discrimination in acquiring works of 
this master colorist before the rush for 
him begins among other American col- 
lectors, as it certainly will one of these 
fine days. It is a curious phenomenon 


in American collecting to have the mag- 
‘ 





Tack, 


By Royal Appointment 
To their Majesties 
By VERBURGH The King and Queen 
Varie 





nificent spread of Bonnard’s pictorial 
genius go for practically nothing be 


side the more popular men of the mo 


ment, perhaps because the less discern- 
ing collectors and dealers continue to HARM AN 
rank Bonnard with the impressionists a 


instead of giving him due place among 
the moderns. There is not a single 
member of the whole impressionist 
group with one-quarter the pictorial 
invention and poetical warmth of this 
distinguished French painter, who, 
fortunately, does not lack for apprecia 
tion in his own country Mr. Phillips’ 
“The Palm” is a work of the highest 
reach of pictorial splendor and of a 


(HARMAN & CO., LTD.) 


Dealers in Antique Silver and Jewellery 


color quality that gives it rank with 
any canvas that I know. One can look 
into its various passages of crushed 


color without ever coming to the end 
of the artist's endless variations, and 
one is always discovering new bits to 
rejoice over. In quite another tonal 
scheme and carried out in soft grays 
and greens is his “Early Spring,” that 


shows a Henry Jamesian gar- 
den with quaint little children prowl 
ing eerily among the early flowers. His 


sort ol 


“Piazza del Popolo” with its bright 
patch of lemon yellow in the fore 
ground fruit wagon making splendid 


foil for the purplish pinks of the piazza 

under snow is another Bonnard prize. 

His remarkable ability with landscape | 
illustrated, as well as his 
range in still-life and figure work. The 
Bonnards make one of the finest chap- 
ters in the Phillips Collection, and will | 
serve to give it a peculiar distinction 

in the years to come. 

The large lower gallery is devoted to 
decorative panels by Augustus V. 
including the that were 
shown at the Kraushaar Galleries last 
season. These colorful inventions look 
their best against the dark panelling 
and their intricate patternings that 
have such a close analogy to musical 
progression invite the visitor’s pro 
longed inspection. Mr. Phillips has 
written an illuminating pamphlet in- 
terpreting their various meanings, ex- 
plaining the sense of color-music, the 
“active mysticism” that stamps the 
artist’s work. Various periods’ in 
Tack’s art are illustrated in these 
panels, and this gallery is inevitably 


series 


one of the most popular places for 
|visitors to dwell. The dining room 
contains two of the finest Maurice 


Prendergasts I have ever seen, besides 
a gesso screen in gold and color by the 
painter’s brother, Charles. 

Here, then, are more than a hundred 
canvases on intimate display, that ably 
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JEAN HUGO, MAURICE UTRILLO V, 
SUZANNE VALADON AND UTTER 


SCULPTURED PORTRAITS 
THROUGH THE AGES 


Th ree 


Silver 
BASKETS of very nearly the same 


design. All made by the same maker, 


Amongst our. stock 








but in three different years. The 
maker, $8. HERBERT & Co., A.D 


1750, 1751 and 1754 


177 New Bond Street, London, 


PARISH 


27 RUG DE 
BERR) (VIII®) 


Cables: Harlamsilv, Wesdo, London 
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C.. Edward Wells 
Miniature in 
Christmas Issue 


In the holiday issue of Tur Ar 
News on December 20, it was in 
correctly stated in a caption on 
page 25 that an illustration of a 
Persian miniature was used 
through the courtesy of Demotte, 
Inc. The fact is, it was through 
the kindness of C. Edward Wells 
that it was possible to show this 
picture. It appears at the lower 
left corner, and the caption 
reads, “MINIATURE (from the 
Shah Namah), PERSIAN XIV 
CENTURY.” 











lifetime many superb examples of 
Italian Renaissance bronzes, will add 
to our representation of French furni- 
ture and accessories a collection of 
quite exceptional importance, includ- | 
ing many pieces, both furniture and 
clocks, of the highest quality. Equal- 
ly welcome are the paintings—a| 
sketch by Rubens, ‘Christ Triumphant 
Over Sin and Death’; an Albert Cuyp, 
‘Two Horsemen Before an Inn’; a Ja-| 
cob Ruisdael, ‘Landscape With Fisher- | 
men’; a Reynolds, ‘Portrait of a Lady,’ 
and the ‘View of a Port,’ by Joseph | 
Vernet.” 
In this announcement the museum 
made no mention of the two paint- 
ings by Van Dyck. The report that 
the Metropolitan had refused to accept | 
aD: vr i a Ame i these paintings came from Pough- 
“UNION SQUARE MORRIS KANTOR keepsie, where transfer tax proceed- 
In the collection of the Phillips Memorial Gallery lings regarding the Ogden Mills estate | 

= —=— ae = took place on December 18. 


Van Dycks Notin Mills Bequest = MINIATURE SHOW 
vanes AT GRAND CENTRAL | = 














In reply to a report that the Metro-; Southampton,” and “Philip, Lord 
politan Museum of Art had refused to |} Wharton.” 
accept two pictures by Van Dyck be- In December, 1929, the museum pub- The 32nd annual exhibition of the 


queathed to it by the late Ogden Mills, 
the New York Times reports that Ed- 


lished in its bulletin this announce-| American Society of Miniature Paint 
ment regarding the Mills bequest: |ers will be held at the Grand Central 
ward Robinson, director of the muse- “Under the terms of the bequest of | Art Galleries from January 20 to 31 
um, gave out this statement: the late Ogden Mills the museum has |_ a 
“The late Mr. Ogden Mills be-| received a contingent bequest, sub- s 
queathed to the museum a consider-| ject to the life interest of his son, the | James J. Kelleher, 243 Lexington Ave., 
able number of works of art of vari-| Hon. Ogden L. Mills, of forty-three |at 34th Street, New York City, not 
ous kinds, including paintings, some| pieces of French furniture, mainly of] |ater than January 12. No miniatures 
of which were to come to the museum|the XVIIIth century; fourteen clocks, | will be received at the galleries. 
immediately; others were subject to} French, XVIIIth century, and _ five This year the members of the jury | 
a life interest of his son. The mu-| paintings. In addition it receives out-| of selection will be: Margaret Foote 
seum authorities made their selection | right a monetary bequest of $100,000 Hawley, Helen Winslow Durkee, Elsie 
trom the objects thus placed at its|and the following objects: a painting | podge Pattee. Mabel R. Welch and 
disposal, in which the two paintings} by Thomas de Keyser, representing a] Maria Judson Strean. On the hang- 


|All works should be in the hands of 





referred to were not included.” | Cavalier, and three French clocks of} jing committee are William J. Baer, 
The paintings by Van Dyck, which|the XVIIIth century. | Elsie Dodge Pattee, Rosina Cox Board- 
are said to have a value of $135,000, | “This magnificent bequest, from|man, William J. Whittemore and Ma- 


portray “Elizabeth, Countess of one who gave the museum during his| bel R. Welch. 
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by Flora Turkel-Dert 

—— PPPPPOPPOP APPA Da 

At the Matthi« n Galle one i 
way sure of findin a numbe! 
teresting paintings At the present 
time they are showin a Cranach o1 
particular freshness and vi.alit the 
depi tion of a brid om with a I 
land of flowers on h curly row! 
hair The black yublet ind = red 
sleeves stand out with assured finali 
tv against the blue yackground and 
there is something extremely appeal 
ing in the expression of the youihful 
features This rendition satisfies our 
desire for human interpretation 


portraiture, because of its individual 


istic departure from the conventional 
Another 


workmanship is the 


pain.ing ot authoritative 


likeness of a wo 


man by Baldung Grien, dated 1510 
The pendant to the Portrait of a 
Man,” in the National Gallery in Lon 
don it possesses many of the mas 
ter’s charactertistic qualities The 
compressed intensity with which 
Baldung handles form gives his paint 
ings a distinct flavor which has great 
present-day appeal. Combining power 
of draughtsmanship with breadth of 
treatment, this master’s works blend 
analytical precision with the grand 
style. The exquisite red of the mod 
el’s bodice strikes the keynote; a 
white pleated chemise and a_ black 
cap with gold buttons complete the 


costume. Great emphasis is placed 


upon the expressive hands, which 
clasp a few tiny stalks of lily of the 
valley. All these details contribute 
to a rendition that ranks high for its 


justness of observation and nobility of 
presentation. 

A Rubens depicting a lady clad ina 
black bodice with a white ruff and 
dating from 1610 is also an interesting 
item. Here, too, attention is centered 
upon the hands which are the strong- 
est accent in this picture. Vigorous, 
yet not vulgar, they tell more of the 
sitter’s personality than the features. 
The alluring harmony of tone and con- 
ception speak eloquently of 
power as a portraitist. 

Also on view are 
panels by Isenbrant, 
John and St. Jerome. 


Rubens’'s 
two companion 


The landscape 


representing St. } 


MACKEY! inds w hie lve su 1 poet 
( the ‘ paneis ire adelica re 
ale ind eve lie rongZz coiol 
t ar its the blue and red man 
é v 1 tine sain The tendel 
ind naive faith of the pan 
‘ em a most appealing simpiicit 
rhe Ile heim Gallery's current 
exhibition is dé voted to the work ol 
ome rtists—-two of them German 
i i two toreign | best Known Ox 
the group is Marie Laurencin, who 
holds a prominent place in the Pari 
puernisth movement because 
of t grace and unity of her inven 
ious She has indeed created a very 
personal tairyland in which move gen 
tle creatures, seemingly untainted by 
rldly ardor 
Although the German painter, Mai 
Schwichtenberg doe not work 
in the realm of the imagination, he 


art is none the less personal Het 
paintings are notable for their nat 
ural and unconstrained feeling She 
ises unblended pigments with firm, | 
sure strokes and does not attempt to 
imulate air or space The clean cut 


higures are 
trasting 


placed flatly against a con 
background It would be 


quite amiss to seek for psychological 
int rpretation in these works Theil 
greatest merit lies in the aggressive, 
unsentimental simplicity with which 
the forms are consistently rendered. 
Their decisively contoured line and 
light color scheme exhale an atmos 
phere of refreshing modernity The 
still lifes of flowers and fruit are dis- 
criminating in color and adroit in or 
ganization 

By Alexandra Exter are to be seen 


a few designs for stage decorations, 
test.fying to her special gifts in this} 


airection The exhibits are not nu-} 
merous enough to give a real insight 
into her abilities, but the work on} 
view is extremely precise in rhythm 


and very original in conception. 


the i.ourth in the band is Renée 
Sintenis, the sculptress She pos- 
sesscs a reputation for her small 


the grace of half 
arrested movements and the charac- 
teristic attitudes of animals with an 
uner.ing eye and a sure grip upon e 
sentials. Her latest bronze “Daphne” 
capitalizes the upward swing of 
body and the rhythmic grace of 
limbs in a very dynamic way. 


bronzes which catch 


the 


* 7 * 


The 
Kunstblatt, 


editor of 
Paul 


the art periodical 
Westheim, is the or- 
ganizer of exhibitions held at the 
Reckendorff Publishing Company 
which are contributed to by younw un 
known artists throughout Germany. 
That there is a need for such an op- 
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“HORSES ON A BEACH” 


By RAOUL DUFY 


In original painted linen from the collection of Paul Poiret on view at the Balzac Galleries 


yiunity evinced by the ict that 
about S00 works were sent in, from 
Which the jury—also composed of 

ung artists—selected a hundred-od 
paintings and sculptures. It does not 
reflect upon the intrinsic worth of this 
scheme that the present exhibition 
cannot boast exceptional results. The 


encouragement given to the work of 


young people is commendable in any 
case. It is interesting to see that 
everywhere in the land artists are 


and that 
fetters are 


steering clear of conventions, 
yoth formal and coloristic 
being cast off. A number of the art- 
introduced in this show are en- 
gaged in promising work and their 
future development will be watched 
with sympathy 


* * 


ists 


It is gratifying that modern crafts- 
men now enter the field of ecclesias- 
tical art in order to reshape the vari- 


ous utensils needed for religious serv 


ce in a modernistic manne! W ork- 
shops and individual artists in differ- 
ent German towns have contributed 
to an exhibition § in Jerlin which 


brings together some very 200d re- 
sults. It is a question whether our 
era will distinguish itself by produc- 
ing original ecclesiastical art, because 
the general tendency utterly 
worldly and seems to be moving more 
and more in this direction. However, 


is so 
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ny movement 


vped 
the iv 
after 


manship is a 
bolical 


l 
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—————— SL 


the 


away from stereo- forms, which must be adapted to the 
imitation of ancient styles and! requirements of long standing cults 

itroduction of objects executed with their roots in past ages. Hence 

modern principles of fine crafts- there are certain limitations to the 
healthy one. The sym- intended improvements in the field of 

meaning of implements used ecclesiastical art, but every attempt 

n religious rites and ceremonies must} to replace eclecticism by up-to-date 
ve considered when devising new. productions deserves encouragement 


P.&D. COLNAGHI &C 





~~ 











(Established 1760) 


DRAWINGS 
ETCHINGS 


DRAWINGS 
ETCHINGS 


LITHOGRAPHS, WOODCUTS, BY THE 
OLD AND MODERN MASTERS 


EXPERTS. VALUERS, PUBLISHERS 


LONDON, W. 1 


” 


144-145-146, New Bond Street 







ee in in in io in in ie in Me ae i in i ie ie in tn dn ne Me le tl le de te de de dn dn a a a 
AAA PAPA AAA AAAAAADPA a A AAAAAARA AAAAAAAAAAA ADP LISS SS 





PAINTINGS 


New York 


11 EAST 57th STREET 484 N. 


KINGSHIGHWAY 


St. Louis 


SSDI 


~~ ~ a 
he he he 


M1 
Wil 
Lol 
Lo 


Saturday, December 27, 1930 





“MUSSELS AND PEARS” 


By VERBURGH 


Now on view at the artist’s exhibition at the Marie Sterner Galleries 
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The Ant News 


AUSTRALIA BUYS | 
ART FOR MUSEUMS | 


LONDON.—Mr. Ernest Makower has | 
recently spent eighteen months in Lon 
don selecting representative pieces oi 
mnslish antique silver for the National 
Gallery of Victoria, reports the British | 
Ausvualian. This is the first time that 
any Australian State has acquired a 
collection of old English silver for its 
art gallery There are tweuaty-five 
pieces and sets in all, but the most 
notable is a teapot which has a very 
uncommon opening in the lid for the 
insertion of sticks of chocolate 

Queensland has also been making 
art purchases. A few months ago, the 
Queensland Art Collections Fund was 
started under the able leadership ot 
the Misses Daphne Mayo and Viola 
Lahey, two young and very enthusiastic 
artists, and raised the sum of £750 
rhis was so pleasing to Sir Thomas 
Witt, that he persuaded the National 
Art Collections Fund, of which he is 
chairman, to add £100. The money has 
been spent on pictures and drawing: 
by representative British artists, while 
Mr. Sydney Jones, hearing of the 
scheme, presented two fine pictures by 





KNOEDLER 





the Australian artist, Rupert Buny, 
the who has made a name for himself it 
ults The awards made in the Second In The four galleries devoted to paint- | France. 
nee . 7 , . 4 ; Ney j 
the ternational Lithograph and Wood En-| ings at Memorial Hall in Fairmount 
: ‘ wry y 
1 of graving Exhibition now at the Art In ; Park, Philadelphia, have, to a large GOOD RET RNS i 
mpt titut 1 follows: The Mr. andjextent, been rehun ! ntly with IN I ema aie. 
stitute are as OLLOWS: Brae a .| extent, ee ‘el Zz ece ] Y r ‘ _ 
late Mrs. Frank C. Logan Bronze Medal} pictures of the American School, ac- , KE 
nt. 


with $100, to Clare Leighton of London 


for “Hop Pickers” (Woodcut) The 


‘ording to the Philadelphia Inquirer 
The canvases include an excellent por- 


PARIS—-Numerous sales on Decem 
ber 4 made the H6étel Drouot very ani 








Logan 


(lithograph) 


Warsaw, Poland, for “The Flight.” 
(Representing the flight into Egypt).|py west 


Edmund Blampied of London, for “Ac 
cusation”’; 
“Mother and Child, Yucatan’; Clark 
Way 
Paris’ 
many, 


the 
“Printing 
Antwerp”; 


Prize of $75, to Victoria Ebbels | trait by 


Gilbert 
Hutson, of New York, for “Interior” |) Pennington, lent by 


Stuart 


of Miss 
Miss 
The Logan prize for $50, | Wister, and the Stuart portrait of the 
to Saul Raskin of New York, for “New| Peughters of Robert 
York” 


Morris, 


(lithograph). The Walter S.| Robert Morris, a descendant 


Brewster prize of $50 for a lithograph, | great financier 


picture, 


Honorable Mentions are as follows: | lar title 


Academy 


’ . . ment I 
Jean Charlot of Mexico, fo1 : ' 


cised in 


Grete Jahr-Queisser of Ger- 
for “The Old Church”; 


House, Plantin 


the 
otf New York, for “Cirque d’Hiver, | compositions. 
Fainting in the latter half 
Edward | XIXth century is demonstrated 
Carrick of London, for “The Church in 


ory of Edwin Fiske 


one oO; § veral 


tO?) 


> he ) ro 
avi li.5S idl Se 


now in the 


of the Fine 


“The Red House”: J. Brozik of Chicago, | by Eastman Johnson, 


There is also 


Kimball 


picture of simi- 
Pennsylvania 
Arts, is 
great consequence, 
illustrates the care which West 
preparation of his 


‘our canvases by George Inness among 
Hills’: Jan Boon of Holland, tor | which a landscape of his Italian period 
Museum, | has been given by 
Daniel Greiner of Germany | rine Stimson, in memory of Mary 


Miss Anna 


Tarbell, 


Frances 


studies 


since 


mated. One comprising very fine fu: 
niture and art objects and some old 
tapestries belonging to the estate of 
the late Ernest Roux was conducted 
by Me. Albinet and brought about 
DUO VOUTY. 

The bidding was keen for the fur- 
niture. A Regency sofa, covered with 
















signed G. Jacob, attained 38,000fr.; a 
pair of Louis XVI. mahogany console 
dessert tables, signed Saunier, 10,- 
000fr.; a mahogany writing table, by 
the same cabinet maker, also of Louis 
XVI.’s time, 22,000fr. 

The sale ended with the tapestries. 
For two XVIIth century Flemish “ver- 
lure” tapestries, with landscape and 
birds as subjects, 14,600fr. was paid; 
an XVIIIith century Aubusson tapes- 
try, after Le Brun, representing Alex- 
ander crossing the Granicus, signed 
Daubusson. A. Grelet, attained 28,- 
O0Ufr.; two other XVIIth century 


for “Lamentation”; Russell Limback | thur Burnham The Hudson Flemish ‘‘verdure” tapestries, with 

of New York, for “Spring Night”; Aldo | School may be studied in the landscapes and garden as. subjects, 

Pattochi of Switzerland, for “The Sea-;of Wyant and Blakelock, and went respectively at 18,500 and 20, 
ns’: Franz Koberl of Austria, for| phases of American painting in works | 000fr. 


An excellent ensemble of old and 


for “Adoration”; Wayman Adams o./ der Harrison, Redfield, Rosen, modern art objects and furniture, be- 
y New York, for “The Clinging Vine.’ | erty, Whistler, Davies, Garber, longing to Mme. X., was sold under 
\ The following were considered of un-| Homer, Cassatt, Sargent and the direction of Me. Lair-Dubreuil. A 


usual quality but were ineligible, hav | The last-named is represented by thi 
ing taken prizes last year: “The Olive | entire body of his work 


given 


Louis XVI. clock in white marble and 
gilt bronze reached 7,100fr. in the bid- 


British Mezzotinto Portraits 
of the 18th Century 


THROUGH DECEMBER 


ile ‘oleman, for “Minetta al sen .ami ; 
Glenn O. Coleman ; m. port m= work of Be nhjamin | Aubusson tapestry, was knocked down 
Lane.” The Brewster prize of 500 for a res on the | 1 ae given at 34,100fr.; six Louis XVI. mahogany 
woodcut, to Ostoja-Chrositowski 0! Theodora Kimball Hubbard in armchairs and four other chairs, all 14 EAST 57TH STREET 


NEW YORK 


MUNICH 


Briennerstrasse 12 


BERLIN 


Victoriastrasse 4a 


JULIUS BOHLER 


Grove,” by John Copley of London, anc | museum last year by Mrs. Eakins ding; a Louis XV. veneered wood 
“Brooklyn Bridge” by Louis Lozowick The Wilstach and Simpson collec-| chest of drawers, 6,760fr.; a small 
The exhibition will continue unti |tions furnished most of the pictures; Louis XV. secrétaire, 8,500fr; a Louis 
January 25th. on view. XV. mahogany round top desk, 3,600fr. 
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HIGH TOTAL FOR | , : | CHICAGO TO HAVE __| ten in China, it has been impossib 
DOUCET ART Dr. Goldschmidt Lectures on BEIST TEMPLE | or ete te tt mermioson oo 



















































y (; P; in D) - all the paraphernalia such as status 
46 y ‘ te - ef ! ical instrur 
Sea il - , , otis sssels, musical nstrumen 
ars Berey (sOrmen Feimnter-Poets) cnn. wis ta ts| votive vessels. musical instrame 
rugs and hangings, are originals r} 
et collection wa old at the Hote first occidental city to exhibit an au ' HW] huilt Chit 
, - : , , . : P ' structure wi be bu n lina 
Drouot on November 2;, reports tas D1 Adolph Goldschmidt, noted au-;tains and valleys, woods and _ field thentic Chinese Buddhist temple, r¢ t tg | a if an 
/ { ral t produ ad 1 . ive ] > The ; 42 ’ norte } lerald ribun at aria native workers as a COP ( é 
Herald Tribune of Pa It produced thority on mediaeval Germat art.| rivers and lake The Italians never | the } | y une f Pari cient temple, and only certain found 
the imposing tota] of 1,124,000fr. This a comprehend why northern people are’ Di Sven Hedin, Swedish explorer, : ats 
: Spoke vetore @& SMa audience = on . P awe Wks tions, terraces and heavy lumber 
sale, one of the most important of the ; always inclined to take a walk who has been entrusted »V Incent sat Wo] ; 7‘ the Unit 
; ; art ject German Painter-Poets of the XVth . Jendix. Swedish-American industrial-| MS8ts wit be made I ; Like 
year, was composed oO! a! obiects from | In German primitive paintings en ._ oe dish ! an 1n l ] nap eee 
the Far East. Japanese lacquers, Chi-land XVIth Centuries, at the home he continued, “we meet with the first ist of Chicago with the purchase ol TI 1 I 
> ‘ : . F : ; s intaraating | : enorta ie WOl will be supervised by Dr 
nese and Japanese paintings, Persian/of Mr. Henry Goldman, on Saturday | pure landscapes which strive to give this interesting building, reports from - : 1 hud I ame caeiiaes 
i ] ] it! l ) li ‘ eal i his ethnnorera i pert, 
miniatures and Persian failence All ‘ a ape the exact impression of Nature The | Jahol, in southern Mongolia, that it n and h gral | 
. . evening, Decembet 13 rhe talk i i I I l Natl oe , >| Dr. Gosta Montell rhe latter is ex 
these pieces were extremely rare and felzgians and the Dutch also had a probably wil be ready for opening gabe ; , , 
: which was illustrated, was under the , - next spring pected to arrive in Chicago with h 
of the finest choice, and they were the strong feeling for landscape’ and tips Chinese sistants toward the end ol 
occasion of spirited bidding auspices of the Research Institute of | jainters like Patiner created beaut! Due to the disturbed political situa gg casted pgcte clege : 


this vear, at which time the temple 
with all its sacred contents also will 
have reached America 


The Louvre museum acquired some|the College Art Association Mrs. W.| ful landscapes at the beginning of the = 
of the most important lots, notably] yurray Crane, chairman, and Dean|XVIth century, but in most cases | background It is faithfully painted 


a baluster vase in grayish earthen James B. Munn of New York Univer-| these are only the milieu os thei! TOM @ partial view of the seeve and The building will be square, mea 
ware, covered with beige enamel, ol figures And even when the land-| Witz must have been sitting there ee e a 
Mesopotamian origin, of the Xth o1 sity, director, presided scapes are the chief object of the pi and ketched after nature. The pi polar ha nt each lea ” th » Fes 
XIth century, which fell to the bid of Dr. Goldschmidt, who is now le ture and the staffage only incidental, ture is full of a real feeling for the °° '®®! BAER, eapparses: ‘¢ wi “ie pm 
$1,000fr. The museum also purchased |turing at Harvard University, is pro-|they are generally an artificial com-| calm shining lake with its fertil _— oa — ni 24 7 ie e gts 
a Suzuribako, decorated with three] fesse, of fine arts at the University | Position = of trees, mountains and) banks a seliel taplctine thre Chinese in 
marenounes in een, Foene aee sole of Berlin and a member of the Prue rivers, which show an interesting in “After this, when anothe painter | perial dragon = 
lacquer, XVIth century work, for 2%, vention but not a direct section cut the name of Herlin had to execute . f 
000 frances, and a large bowl in yellow-|Sian Academy. Among his best known | out of nature. an altar with the story of the youth Facing th roe peta Goor wit stand 
ish earthenware, covered with gray|works are German Illumination, Al “In Germany, however, at the same Christ for the church of Saint an rene ple ~a08-y cinggpeendintar' ae ol a or 
enamel, Sultanabad, XIllth century,|banipsalter in Hildesheim, Die Friih| period a Bavarian painter called Alt- Jacob in Rothenburg le painted as peers cee, 
22,000 francs. Vittelalterlichen Bronzeturen, and the|dorfer was the first to paint land- background the market place of Roth aia tae pido “—= sacred figures. 
Other notable pieces which went to] monumental opus in four volumes on/|scapes without accessories We may enburg. the town hall and other build ak in biaks will eke thn arta 
different collectors were: a bronze Ol] Die ElVfenbeinskulpturen. call him a lyrical painte) And not ings as they still exist today But in anata altar tides. bebdtan sanetiaial 
the Han epoch, representing a fight Dr. Goldschmidt said in part: |only he but other German painters these pictures, we still find figures in saaksin at witwad in nosthes book 


between a tiger and a boar, which] “German painting has some peculiari-|show the same _ tendency to adapt the foreground They were not pure 
reached 30,500fr.; a Chinese painting |ties which distinguish it from that of |landscape to their lyric feelings. lands ape The first real landscape 
on silk, signed Tseu-ang, of a Mongol]other countries. At least, these quali-| These are the painters-poets. In them) painter was Albrecht Altdorfer who 
horseman, 43,000fr.; head of Kouan-|ties are most strongly developed in|lives a musical feeling with which was born in Regensburg.” 


shelves are to be kept the holy books 
of Tibet, Kandjur and Tandju 


. ~~ a . 
yin in black stone, Souei epoch, 26,100]German painting—the inclination to|there may be a connection in the Ger- Dr. Goldschmidt then discussed a I RENCH AR | LO BE 
francs, and a painting on silk, repre-| brood over things, to discover in man talent for music. This quality number of Altdorfer’s romantic and SOl lL) IN BERI IN 
senting the god of war, of the begin-|them a significance that lies beyond) further manifests itself in other fields . - ‘= 


moving landscapes, passing on to the 


ning of the Ming period, 26,000fr.|/their appearances. Mysticism, Ij|of pictorial creation: in_ historical | genool of Cologne of the early XVth 


Among the Persian faience was a large|think, has nowhere during the Gothic painting, in a special inclination tor | century, with particular reference to RERLIN.—The collections of Baron 
turquoise-blue enamelled bowl, of the] period played such an important part illustrating fairy-like apparitions and Stephen Lochner The logical su Erich von Goldschmidt-Rothschild ot 
Xith or XlIth century, which went]/as in Germany. In later times it is | in giving expression to deepest reflec- | cessor of Lochner was Martin Schon-| Berlin and of Dr. Hans Wendland o. 
for 45,000fr. replaced by fairy tales and roman-|tions on human mysteries of life and) ganer of Colma Dr. Goldschmidt Lugano will be sold at auction in the 

There was keen competition for the|ticism. The Germans feel strongly | death. then showed hi uudience slides oi |} spring by Hermann Ball and Paul 
Persian miniatures. One, representing |the mystery that lies in the relation “The earliest example of real land-| landscape background in the work ot Graupe They include extraordinarily 


a Turkish prince, seated, completing|of man to nature, and no European) scape in Germany is an altarpiece by Lucas Cranach, Matthias 
the portrait of a personage, signed} nation loves to wander over the coun-| Konrad Witz for a chapel in Geneva.|Hans Holbein and others, and con- XVIIIth century, among them a fa 
Behzad, of the beginning of the XVIth|tryside so much as the Germans,|The subject is ‘The Miraculous) cluded with a brilliant analysis of the | mous picture by Pater, bronzes by Cat 
century, reached 140,000fr. in the bid-| not as a sport, but for the sensations | Draught of Fishes,’ but the raison) part nature played in the work of) fieri and Falconet, drawings by Moreau 
ding before it was knocked down. which are aroused in them by moun- d'etre is the lake of Geneva in the| Albrecht Diirer the Younger and Louis XVI furniture 


Griinewald, valuable French works of art of the 
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Leighton was the and grandson 
of physicians, and by the time he was 


x : Lord Leighton’s Centenary ten what Nature had done for him was 
r Celebrated in London |e sie ng ian? aleve 


was 


son 


WORK TO START ON 
FRANKLIN MUSEUM 


GERMAN PAINTER 
“NOT GUILTY” 


- taken to Rome, Dresden, Frankfurt, | . suilding will be started on the sen 
r) Florence, where not, and fairly pickled | jamin Franklin Memorial and Franklin BERLIN—The verd a” — 
in culture. He himself said that he | stitute Museum at Philadelphia in a), iio» in the lawsuit against the 
: ; _\owed most in artistic training to Ed-| fw weeks, it was announced at a re nay a . apeay 
Anne ie art critic of the London Times Leighton was essentially a decoratol ward Steinle. of Frankfurt His first | cemt dinner at which Cyrus H. K.)| painter, George Gross, who was a 
. kes the following interesting com-|and looking back over his work one reat success was in 1855 with “Cima-| Curtis, president of the Benjamin) cused of blasphemy, is hailed by all 
Lit tary on the art of Lord Leighton, |8¢e® that it was extraordinarily con-|* e's Madonna Carried in Procession | Ftanklin Memorial, Inc., was host to| yno wish to see liberty of eee 
ar] sistent in kind. Whether he was a good Thr ; gg oes Anraneas ” | 2.200 people who took part in the cam j 
) Ss ‘ing the ‘ntenary of hes: : S a irough the Streets of Florence, ! , fended against attacks from reaction 
Dy occasion being the centenar lraughtsman depends a good deal on which was bought by Queen Victoria paign to raise funds for the institution ‘a 
pert, » birth of this artist what you mean. He neither drew con In 1866 he took up his quarters in the |John T. Windrim is preparing the | ary quarters. The drawings for which 
3 ex Taking everything into considera- |structively nor with that Zest for the famous house with its Arab hall. deco plans. Subs¢ riptions amounted to| Gross was indicted evymbolize the art 
Loh 1 (we quote) Lord Leighton, P.R.A iccidents Of nature which seat ben eet ‘ated with Damascus tiles, in Holland $5,060,809, in addition to $2,000,000 ists repugnance to wal and how in 
id of 4 est to description. His landscape ’ark-road, where he remained until he | Provided by the Franklin Institute for wn a «a wttts this anes 
mpl Baron Leighton of Stretton who was irawings, such as the famous ‘“‘Lemon lied He ian tin Aah ee Reed endowment. The central exhibition “ — yle ‘ al ith I ctrines 
wi born on December 3, 1830, was a better | Tree,” made at Capri, are much better R we 1868 and PRA “ge Mat 8 hall of the new building will be named | of Christianity It is incumbent upon 
rtist than anybody had any right to | than his figure drawings, which are (lis o Sir Francis Grant. ten years later. | the “Cyrus Hermann Kotzs¢ hmar Cur-|any artist to express by means of his 
nea expect him to be. He had everything appointing even when compares hg n the same year he was knighted, he tis Hall and the eclentilc nares b on art, feelings roused by human condi 
s . _|his paintings But, when he came to became a baronet in 1886, and was be named in honor of former Senator : od ’ ; as 
root against him He was born at Scar he finished composition, he drew well “inal AP ag see soca 1896. ol A George Wharton Pepper, chairman of | tions He must be free in his spiritual 
cul horough, he was almost offensively nough in a decorative way, and with pee his Pooh pe ho Sarr "siivae the financial campaign. aspirations.—F. T. D 
‘ = vogod looking, he had early culture, suffi- | 4 certain sensuous appreciation of such Powers did pane eo far enough in his —— ————— — SSS SSS SS 
arge € ie: «2 . ’ ; “pe <- Cia aE ai ‘ : i 2 § = == rr SSS = — 
in cient means, social gifts and personal inatomic al details as a Satins Ss unde warning. He should have said that Na 4 (———.) 4 (——) 4.) 4 (9 4) 4 (__—.} 64 (——.) 4.) (4 (4 (4 A. 
popularity, and he became President |: he chin or the turn of an elbow. Per ture had made Leighton President of 
of the Royal Academy at the age of|haps that was why, as he says in one the Roval Academy. r | 
‘tand forty-eight. When he was a boy his} >f his letters, Monsieur Ingres, who : , “ Ps ‘T 4 | < 
Saki father showed some of his work to|was often bearish, was quite civil to a Reh + 
out Hiram Powers, the American sculptor him in Paris—though it has to be ad- LOUVRE PREEMPTS | 4% 2 
It and asked if he should make him an) aitted that Ary Scheffer was even ’ ss ¥ zs 
ures, artist. “Nature has done that already,” nore civil. How nature, and the fash DI VEEN PAIN LING ~ Famous throu Hout, RYE < Rei ns m= 
fully said Powers. It Was a dark saying, but |‘on of his period, hampered Leighton | 4 "4 | 
ficial it was fatally true. Nature had done |‘s well indicated by the titles of some ¥ : r3 
00k so much for Leighton that any effort on |of his pictures, such as “Syracusan PARIS—T l  t] | : ga , 
Ooks his part would have seemed like a criti- | Bride Leading Wild Beasts in Proces-| _ ** _— he collection of tae late | : 
cism of her. He did not even marry sion to the Temple of Diana”—‘Golly, Kdmond Pelletier, well known French | & FH 
which would have implied something | yhat a title!” as Stevenson might have | Philanthropist, has just been sold at) @) j : | i 
E wanting in him. According to one of | said. As if in malice it leaves nothing entistactory prices, the highest being {| : 
7 his biographers, spiteful things were! for an artist to do You can’t go|for “Christ in the remple, a XVth P| F3 
N said about his kindly patronage of | beyond that. When Leighton was pure- | century work long attributed to Van | : set ny 
“Te ‘Dorothy Dene” and her sisters It ly decorative, as in “The Garden of the | Eyck but now described as being from | 
needs no charity to be convinced that | Hesperides,” he was a more pleasing |the Tournal school, It was sold to PS | IR HE RADE 3 
Aaron they were untrue, artist than when he combined decora- | Duveen Brothers for $16,400. 1 iy 
d ot It is unlikely that Leighton will ever | tion with history. But there is a good} Exercising its preemption privileges, | : i 1 
id oO: come back again as an artist. Things | deal to be said for the South Kensing-| he Louvre Museum has claimed this ¥ At 
the have moved too far away from what he | ton lunettes, and “Sir Richard Burton,” | painting and has two weeks in which 
Peni set out to do, but it is worth remarking |in the National Portrait Gallery,| o find the purchase money. Two pan | 26c Sie STREET, St. James, LONDON.S.W.L 
aril that what his contemporary critics said |though artistically vulgar—because it|2ls of Adam and Eve, attributed to , ~ = 
gre against him is not what would be said | plays up to a legend—is a well painted |Memling, brought the next highest ir & CLARE STREET, BRISTOL,ENGLAND Est 1808. 7 
1 fa now. head. rice, $2,504. I 4) 
Cat A —— ) A —— A —— 9 
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By the rearrangement of sev- 
eral galleries a sales room with 
a seating capacity of between 
three hundred, taste- 
fully decorated and fine’y 
equipped, has been created and 
a setting provided for exhibi- 


tions and sales of first rate col- 


and four 


lections during the coming sea- 
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influence, espe iallv of the art 





“In the carved ind 





ithers may be observed the 
Moorish influence of Cordoba, but at 
the same time there is a feeling in 





execution that 1s completely ol 
the Inca The relief carving and other 


rnaments show a minegill 





motive 


great ingenuity and are eminenth 













culpture in wood of the col 


to be more definitely 




















] l and ol i! certain pleces 
lere egin to show a little of the 
eculiar manner of the native artist 

In general the principal value of 
this exceedingly interesting collection 
Lies In Lhe development taken by 


Inte! 


had themselves 


t in Peru on being 


Spahish al 
preted DV a race WhO 
tradition 


was original] and be 







which, although 
primitive, autiful.” 

The furniture, principally of the 
XVIIth century, demonstrates the high 
civilization at which Peru 
iad arrived at that time. One of the 
pieces in the show is the enor 
mous, richly carved bed entirely cov 
ered by red gold leaf. The motive ot 





tate ot 
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finest 
SILVER TEAPOT 
Included in the 


BY ADRIAN BANCKER NEW YORK, 


1703-1772 


sale of the Garvan collection at the American-Anderson 


the entire design is the pine cone 

Galleries from January 8-10 deeply carved, which shows a definite 

Inca influence, while the baldachin o1 

. . ° anopied covering, is a rich Spanis!] 

6 \ brocade. The bed star a dais anc 

| aintings and lecorative Arts bro ade. The bed tands on t dai an 
has two accompanying carved toot 

stools for steps. The chairs, mostly 


of Spanish design, have square frames 
with carved back and legs Some of 
them are decorated with tooled leathe) 


Of Peru on View in Brooklyn 


Paintings and examples of the deco-| the Spanish stvles In some cases the |] Which carries murely Inca designs. 
I ; 

rative arts of XVIth and XVIIth cen- Original model is faithfully repro-| Then there are a number of tables, 

. e r > Peruvik ‘tist | also ric] é eply carve at are 

tury Peru, collected by Mrs. Frank duced; in others the Peruvian artist | al ~athche hly and ds epl iy irved, that vache 

a 7 : gives much of his own personal inter-| unique in the New York public’s ex 

Barrows Freyer, wife of an American | pretation perience. Some of these pieces are in 

Navy captain, are now on view at the “In the paintings of this collection | laid in the Hispano-Moresque manner. 


Brooklyn Museum. This collection is | two general influences are seen, | The execution of the carved, poly 
2 . . . ig? MNaises ‘m «£ > , “co : *} . . + . hs ; "s v1 ‘ 
considered unique and unrivaled and Gothic Renai sance and the Baroque | ¢ rome leather z h Lil's, boxe ind 
fford tl ‘ i xv ‘Churriguaresca’ (Spanish rococo). | travelling trunks is obviously Inca but 

affords one e ‘Ss , ie : 
e rds me ol ' first opportunit on In general terms the same may be the forms are Hispano-Moresque ot 


for the people of Greater New York to) said of the furniture, although among |Cordoba. The solid settles consisting 





see the remarkable state of civiliza-;| the pieces there are some examples |of four chairs placed side by side with 
tion and artistic development which @tirely free of the Spanish influence. |the long seat thus formed upholstered 
> ae ia ' Many of the pieces of furniture are of|in crimson brocade have an original 
Peru achieved in its early days as a y ; ; xh : ; ; 

: 5 . ’ great beauty, in a style which culmi-|look, although their counterpart § in 
colony of Spain. Mrs. Freyer accom-| nates in the magnificent bed worthy |idea and construction can be found in 


panied her husband on an official mis-| of the viceroy to whom it probably |England. Other smaller objects that 
sion to Peru in 1920. As she was a belonged. This bed is the most valu-|round out the collection are writing 
; : ; ; 
<a ; ble ce | g : ‘niture, ¢ desks, cabinets ; ‘arve ‘hests 
California woman with a long back ible piece amon the furniture, and l sks, ¢ nets ind carved che : 
; because of its beautiful proportions | Some of these pieces are done in del- 
7 : £ ‘Qe “17 > , 1 . . . » . > i 

ground of Spanish ancestry, she be-| and the originality of the relief carv- jicate green and gold. 
came intensely interested in the an-| ing in the wood constitutes a unique| The silver collection includes in- 
tique arts of Peru as she found them, Work. Certain portions or details, as |cense burners, platters and serving 
» baldaquin, are genuinely Spanish | dishes ; y are beautifully , 
and she was greatly surprised by their the ildaquin are gen linel) panish | di hes and they are veautit lly done 
but the rest of the interpretation is |as this metal was familiar to the 


high quality. Peruvian, although always under the | Incas before the Spaniards arrived. 








The collection was assembled from \ 
Cuzco, the ancient city, as well as |e——_—_—_—_"= 
from Lima, the present capital. Aug- 
menting her collection is a fine exhi 
bition of Spanish colonial siiver lent 
by Mrs. William D. Wrightson of 


Washington, D. C. The pieces for this 
collection were assembled by General 
and Mrs. Gorgas while in South Amer- 
ica. 

The Freyer collection consists o 
some twenty-five paintings which can 
be considered Peruvian primitives, 
furniture and textiles. 

The paintings are quite obvious]: 
inspired by Spanish traditions which 
included the Flemish influence at that 
time. Many of the works were un 
doubtedly executed by Peruvian art 
ists, while it seems certain that others 


were done by visiting Spanish paint- 
ers. Probably the artists from Lima 
and Cuzco visited Spain, where they 





























saw the fine pictures of the period and | 
influenced by | 


were thus definitely 
them. In many of the pictures there | 
is a sincere mystic feeling, the mys: | 


ticism of a _ primitive people ex 
pressed with the intensity of thei) 
unspoiled natures. A curious blend 
ing of the influence in Peru is shown 
in one painting where the Virgin is| 
depicted in the garb of an Inca _ prin 
cess. | | 
In the decorative art 
blending of the influence brought by | 
the Pizarro expedition with that of 
the Incas, who already had a flourish-| | 
ing, established art, is most interest: | 
ingly brought out. 
An excellent general discussion and 
characterization of the collection 
given by the Spanish artist, J. 
del Pino, in which he states: 
“Peru was the country where the | 
Spanish civilization quickly began to | 
take its place beside the native art of 
the Incas. The religious structures 
called for pictures and furnishings. At 
first these arrived from Spain, and 
later they were executed by artists of | 
the country, following the style of art | 
which arrived from the metropolis. 
“The paintings and furnishings in 
the Freyer Collection have this inter 
esting peculiarity for the history o 
art in America—that they are in the} 
majority Peruvian interpretations of! 


objects the] 


| 
| 
was | 
Moya | 





































I 


4 


a 


me (ps ( we ( me 






Saturday, December 27, 1930 











EARLY ENGLISH FURNITURE 
PERIOD INTERIORS & LECORATIONS 
OAK & PINE PANELLED ROOMS 






An extremely fine Hepplewhite Mahog- 
any Arm Chair with concave seat, 1780- 


1790. 


One of several important examples of 


y 


this period now being exhibited. 
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Exhibitions in New York 
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MODERN CREATIVE ART ‘sortment of de luxe books on ar 


a eel 





ind In modernist! fashion, such a 
, only Paris manages to achieve Amon 
Balzac Galleries them are Lewis Carroll’s Alice in 
Wonderland with original lithograp 
A special feature of the exhibition by Marie Laurencin Marcel Proust 
of modern creative art at the Balzac ln Amour de Swann wit etchings by 
Galleries is a set of decorations that Laprade Pierre Ma Orlan s iu 
Lumieres de Paris illustrated by Pa 
Raoul Dufy painted on cloth for Paul cin and Tristan Corbiére’s La Rapsod: 
Poiret, the famous couturier of Paris Foraine with original lithographs 
Employing an interesting technique Meuvinn Angalin 
that appears to combine certain batik chan thee abe varione obiete d'art 
procedures in dying and a generous in the modern manner, including gla 
admixture of free-hand brushwork si ahead aeten Matin ae we 
Mr Dufy has managed to spread out ae deinienhine wate in thie sadam 
his pattern across these large hang Rearenult Among the Marinot piec: 
ings with as much freedom and elan are two exquisite chalices, entitl 
as in his airiest wate colors He has “Le Rhin” and “Octagonal” respective 
taken such themes as the City of Part ly, and a cup called “La Nuit Cows 
(done in a quaint perspective with the nault, who specializes in mirrors, ex 


Eiffel Tower necessarily looming large 
over the various arrondissements), a 
summer swimming scene, a circus, a 
melange of horses and riders and a 


hibits a charming phantasy, especially 
evident in his “Interieur de Taxi 
An earthenware vase by Decoew 


: silver cup by Serrieres and a metal 
harvest scene, embroidering upon ; 
. ; : work plate by Linoissier are also on 
them with his usual disregard fo be wl 
. : . ey 
facts and reaching flights of typical 
Dufyesque fancy You see his rathe. PPeres ics 
reddish nymphs not only gayly swim OTIS OLDFIELD 
ming through the little waves, but JOHN ALLISON 
also sitting pensively on the ocean 
floor where, by some chance or mis Montross Gallery 
I ° * 
chance, the artist has inadvertently . 
left his palette. A curious medley of lwo young American painters are 


boats tops off this quaint sea-scape, On View at the Montross Gallery, Oti 
some buried in bunting, others spout-| Oldfield from the West with wate 
ing pretty flashes of gunfire. They | COlors done while steam-boating on the 
are most amusing, these Dufy panels, | Sacramento River, and John Allisot 
and would go well in some modern | Making his metropolitan debut with a 


room with a generous wall space to | Variety of canvases that, at their best, | t 


fill. recall the somber scenes of our own 
An interesting ceramic plate’ by | Ryder. 
Rouault, done in some curious process This is Mr. Oldfield’s third exhibi 


that enables him to retain all his par-| tion of work here, and he has made 


ticular qualities, is another feature |a fine haul on this particular painting 


of the exhibition and there is an as | jaunt aboard the good ship Dover, cap- 





Ww 
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“MARINE” 


By RAOUL DUFY 


{n original painted linen from the collection of Pau! Poiret on view at the Balzac Galleries 


iring the look of the old river-boats 
ith their quaint paddle-wheels and 


reveling in all the picturesque con 


a 
0 
n 


ision of landing and lading that goes 


n during a voyage up the Sacra 
iento. Van Dearing Perrine com 


the painter's interest when told that) of the woodland scenes, with little 


several 
Ryder 
several 
would 
Allison 


of his works had a _ typica! children scampering across the path of 


cast, remarking simply, “Yes, sunlight, but otherwise he appears to 
people have told me that I have an original outlook on nature, 
like to see his pictures.” Mr. and should, in time, achieve a_ thor- 


has already seen a sample of oughly individual point of view in his 


nents in the Allison catalog upon| Mr. Pervine’s work, judging from one. painting 
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PIETRONI 
DE KERVILY 
THIRTY-UNDER-FORTY 


Fifty-sixth Street Galleries 


sup of oil painting by Count 
Se de Kervily is one of the fea 
the holiday exhibitions at the 





F ixth Street Gallerie rhese in 
portralts, flowe) Ppalntings and 
tive figure pieces, all done in a 
technique and in soft, paste 
The artist displays a pleasant 
1¢ tive feeling in his work, his 
purely fanciful subjects giving lim 
eater scope tor expression 
rhe paintings by Antonio Pietroni 
of Rome, displayed under the patron 
ee f Comm. Emanuele Grazzi, Con 
General of Italy are interesting 
cenes of picturesque Italy, by land 
an ea, well drawn and technically 
istained, and kept to a pleasant lu 
us registel Montebello, Capri, 
Marino, Modena, Naples anid 
Chioggia are some of the beauty spots 
that have inspired Mr. Pietroni 
The auction sale of work by artis 
oming under a  Thirty-under-Forty 
veading is still in progress, with tag 
attached to each work on which the 
bidder may register his own price 
above that of the actual cost of the 
work Among the artists availing 


themselves of this unique privilege are 
Monna Harkavy, Roy Shel’on, Nathan 
el Dirk, Eileen Pernell, 
and Agnes Tait 

A set of metal desk sets, created by 
he galleries in various modern styles, 
view. 


Gaetano Ce 


cere 


¢ 


is also on 


DREWES 
SPRINCHORN 
ROMANO 


Penthouse Gallery 


During the holiday season a small 
group of oils by Werner Drewes is on 
display in the main salon at the at 
tractive Penthouse Gallery These 
fanciful views of New York skyscrap 


ers argue a considerable talent, though 


as vet a bit unconfined However, | 


should deem Mr. Drewes capable ot 
further amplification of his art, at 
which time he will undoubtedly come 
into definite prominence He has a 
lively color sense and is not afraid otf 
turning things about to further his 
pictorial intentions 

The small selection of water colo 
by Carl Sprinchorn are in his usual 
olorful vein, and while they are de 
cidedly agreeable performances, they 
do not add anything particularly im 
portant to his already established rep 
itation Emmanuel Romano, who is 
to have a large exhibition here in 


March, is seen in three or four wate! 


olors that promise an_ interesting 
presentation to come. He has an indi 
vidual way in handling tree forms, 
and is able to paint the figure with 
juite a sculptural feeling of form in 
the round 
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FRENCH MUSEUMS 
INSTRUCT GUIDES 


PARIS—In the 
tor exits 


Louvre, at 
guides 


the eleva 
where 


used to wait, 
today are a number of young men 
When one crosses the threshold now 
nobody follows with exasperating so 
liciting. A caravan of tourists has just 


formed—fifteen men and women 


When the troupe asks for a guide 


a 
young woman comes forward One 
mixes with the group and, between 


two explanations, 
front of the 


between two halts in 


canvases, questions the 


guide. One learns that she has been 
piloting visitors since August 

In August there was the last exam 
ination for the employment of guides 
by the state administration. The first 
took place in June. They did not talk 


very much about it 

“And doubtless tue candidates were 
many?” 

“No, not very many The idea is so 
new There were four of us who 
passed.” 

“And the examination itself?” 

‘Pretty serious, you know They 
make us know our job and know it 
well It is based on the history of art 


Besides, we have to be able to express 
ourselves very correctly in English, 
Spanish, German, and, of course, in 
French. If I say of course, it is be 
cause I saw a remarkable young man 
fail because he knew our language less 
well than English And he 
French.” 

One dares not be indiscreet 
to inquire about salaries 
impatiently till the moment 
pay 


Was 


enough 
One waits 
comes to 


BIG LAUTREC SHOW 
NOW IN CHICAGO 


‘Your painting is not bad, but 


youl 
drawing is simply atrocious 


sonnat 


the teacher of Toulouse-Lautrec, said 
these words to his young pupil when 
he Was a student in his atelie: A 
year or two later, Lautrec’s next pro 


fessor scolded him publicly for the 
way he was working. But the painte1 
continued to go his own way and be 
came one of the greatest French paint 
ers of his time The 
which shocked the 
day gives his art a permanent 
among such men as Cezanne, 
guin and Van Gogh. 

Lautrec’s 


very originality 
academicians, to 
place 
Gau 


one search 
acter—not the ordinary 
types which thronged the night clubs 
of Montmartre, but the geniuses like 
Yvette Guilbert or Aristide Bruant, 
who summarized all of the 
songs they brief 
career he every im- 
portant aud 
cert-hall, visiting, at the same 
time, the the race-track and 
the opera. From each he brought back 
a sheaf of quick, simple sketches 
Which he later developed into 
paintings or lithographs. 

Many of his most famous works are 
to be seen in the exhibition which 
opened at The Art Institute of Chi 
cago on December 23 


“0. 


was for char 
picturesque 


Paris in 
During his 
almost 
the stage 


Sane. 
sketched 
figure of 
while 

circus, 


con- 


large 


Four galleries are given to his paint 
ings, prints and posters, and private 
collectors and museums in America 
and Europe have contributed to make 
it the most important showing of Lau- 
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trec Ss art vet held in the United 

ates 

Later, much of the exhibition will 
be shown in New York at the Mu 
seum of Modern Art, and, later still, 
at the Louvre in Paris, where an even 
more comprehensive exhibition of 
work by this painter opens the mid 
dle of March 

The Art Institute owns three of the 
most important of Lautrec’s paintings 
and an unrivaled group of his prints 
in the collection given in 1928 by 


Charles F. Glore. 


PHILADELPHIA 


Paintings by 
view at the 
uary 8, 

John C. Wonsetler’s designs for mu 
ral decorations in the Junior Art Alli 
ance Galleries were made for the Iris 
Theatre in Kensington, the industrial 
quarter of the city. The attendance at 
the theatre has been greatly increased 
since its recent beautification, demon 
strating, it is believed, that good art 
is good business. 


WORK BEGUN ON 
NORFOLK MUSEUM 


Edouard Goerg are on 
Crillon Galleries to Jan 


The foundations have been laid for 
a new building for the Norfolk (Va.) 
Museum of Arts and Sciences. The 


pile foundation has been finished and 
the concrete work laid to the curb 
level. It is expected that the building 
will be completed in about six months. 
The first unit will cost about $150,000. 
The site is in Lee Park on land worth 
about $50,000 belonging to the city 
of Norfolk. 
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OLD AND MODERN 


PAINTINGS 


NEW YORK 
634 FIFTH AVENUE 


RAINS 


GALLERIES : Inc. 


luctioneers and Appraisers 


3 East 53d Street, N. Y. 





Nowhere is there so great a 
market for Old Manuscripts, 
Fine Paintings, Rare Books, Ob- 
jects of Art and other Antiqut- 
ties as in America today 


Collectors of these rarities, as 
well as buyers of Furnishings, 
Rugs, Silver and Jewels are fre- 
quent visitors to our galleries, 
situated door from the 
world-famous Fifth Avenue, 
and equipped for the dispersal 
at auction of such articles. We 
are now arranging sales for next 
year 


one 


We make a specialty of Estate 
Sales and make liberal cash ad 
vances on the property of Pri 
vate Individuals. All commun 
ications held in strict corfidence 


For References Apply: 

Harriman National Bank 

Fifth Ave. & 44th Street 
New York, N. Y. 


Auctioneer 
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CANVAS AND PAINT 


A recently reported causerie of New 
York artists, apropos of the status quo 
of art in America, brings forward the 


that French 


cost of supplies, can be manu 


contention art, because ot 
a lowe! 
factured at an economic advantage 
over local products, and that this is a 
contributing the 
monopoly of 


York picture market 


factor in acknowl 
the New 


Since the actual 


edged foreign 


cost of materials is so much greater in 
this country than abroad, it was 
pointed out that in competition with 


European art our own is at a serious 
disadvantage; and since American art 
ists cannot 


at 
would consequently 


hope to produce paintings 
arists, it 
that there 
exists a larger percentage of profit for 
in would 
furthermore, 


as low a cost as foreign 


appear 
foreign pictures It 
that Euro 
pean painters, particularly the School 
of 
this 


dealers 
seem, while 
market in 


painters 


have a wide 


American 


Paris men, 


country, can 


not hope to sell their paintings abroad 


because the cost of production here 
necessitates prices which would be 
prohibitive to average European buy 


ers. : 

At a time of economic pressure such 
as the present, even the cost of canvas 
and paint is a of 


hardly 


serious con- 
sufficient 
for basing any such complaint against 
the the picture 
market. If art was rated by the square 
by the pound or by the tube, 
reasoning might hold good, but 
in those circles where art is taken foi 


shown 


matter 


sideration, but it is 


existing situation in 


foot or 
such 
and Paris has 


its own sake no 


signs of abandoning any such policy 


the belaboring of the French monop 
oly on the score of the cost of canvas 
and paint smacks of the house-paint 
er’s—with due respects to Mr. Kane 
of Pittsburgh—mentality. It comes 
close to making ridiculous the Ameri 
can artists, as making him out a poo 
sport, lacking in wit and invention 
and generosity. In mill-town circles 
it may still be possible to drive a bar 
gain in pictures on the relative costs 
of canvas and paint, but to advance 


such a theory in the marts of Manhat 
May the 
best man win; let the paint cost what 
it will. 


tan is reductio ad absurdum. 
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1 recent addition to the collection of the Phillips Memorial Gallery 





LATEST BOOKS 





“N By B” 


By Rockwell Kent 
Published by Brewer and 
Warren, New York 
Price: $3.50 


all 
volume, “N 


By 


latest 


Rockwell Kent's 
By ££,” 
rather too soon on top of his illustrated 
“Moby Dick,’ 
veritable success 
little difficult 


dispassionately in 


accounts 
coming 
brought 


edition oi has 


about a fou, which 
writ 


the 


makes it not a to 


ithe face of 


mounting panegyrics that his public 


insists on heaping upon him. Even his 


publishers have caught the contagion 
and brazenly 


of this 


published on the jacket 
tale ot 
and 


colorful 
* Baffin 
eulogy by Laurence Stallings that prac- 


of any re- 


expeditioning 


across say Beyond” a 


tically takes the wind out 
viewer's Sails. “Rockwell Kent,” so it 
runs, “was created partly to give the 
world arresting art, partly to write 
brilliantly on an adventurous life, but 
chiefly to demonstrate that Nature 
did not, after Leonardo da Vinci, for 
get how to produce a man who could 
do everything superbly.” Mindful of 
Whistler’s reply under a similar con- 
dition, one is tempted to question the 
propriety of bringing Leonardo into 
the case at all. 

Fortunately Mr. Kent, while admit- 
tedly an incorrigible playboy of our 
own Western world, is much too well 
equipped as an artist to let any literary 
iyperboles upset him. No doubt he en 
joys being acclaimed a wonder. His 
drawings of man posturing against 
nature's largest panoramas is proof 
of all that. But he too often is lost 
in sheer wonder at the magnificent 
play of the world about him—also fully 
attested to in his drawings—to be in- 
terested in any for more than 
a passing moment. This time Mr. 
Kent ‘t his course N by E into 
Greenland’s icy wastes, and he has 
kept a hale and hearty chronicle ot 
what befell him and his two compan 
ions by and land. It is all a jolly 
rollicking story, interspersed with 
homilies on this and that and adorned 
with a set of drawings that really tell 
their tale so well that the text is made 


pose 


has s¢ 


Sea 


to appear quite secondary, if not at 
times superfluous. 
N by E could, with a bit of ampli 


fication, be issued with just the black 


and-white drawings—I say drawings 


because I am not quite certain if they 


are done with pen and ink or are 
adapted from Mr. Kent’s original draw- 
ings into wood-cuts—in the popula 


fashion of the new story-books-without- 





“May You Go 
On Forever,” 
Says Sloan 


The Art News 


In renewing my subscription | 


unburden mind about 
ArT News,’ 


had for a 


must my 


ie ia an intention 1 


have long time past 


I would not miss a number, if 


it were possible to obtain one, 


for, while all the contents of each 
number will perhaps not interest 
me, a great part will. Your large 


“format” is a great success, giv- 


ing adequate space for reproduc 


tion of paintings. 


And the Annual Number is 
splendid, worth the price of the 
entire year’s subscription. May 


vou continue forever. 


Yours, 


JOHN SLOAN 





words. No matter how vividly Mr. 
Kent has written of his adventures, 
he has risen superlatively to the task 
at hand when making his pictorial 
record. His Moby Dick drawings have 
the same tang and gusto, and practi- 


cally prove that Mr. Kent is first and 


foremost a line man, his long series 
of striking canvases of lreland and 
Terra del Fuego and Iceland and other 
lands, notwithstanding. Even in the 
field of commercial illustration which 
he traverses so blithely, his talent 


With line puts him at the head of the 
game. | should like to him take 
to making story books without words, 
and I am certain he would be highly 
successful in what must be a growing 
art, like the cinema. 

N by E is good reading, and con- 
tains some interesting data on Green- 
land’s softer aspects, but it is still 
better scanning with the eve for what 
the pictures have to relate. 


see 


rc... 


“THE MEANING OF ART” 
BY A. PHILIP McMAHON 


Published by W. W. Norton & 
York 


Ga: Inc., New 
Price: $3.00 


Today, when traditions are toppling 


under the ruthless impact of 


of 
tions 


an 
tradi- 


age 


speed and efficiency, when 


in art—and in sci- 
not to speak of old 


of ethics, decorum 


religion, 
of late 
notions 


in 


too, 
fashioned 


ence, 


and decency, are being put under a 
searchlight, by up-and-coming hard- 
eyed moderns, many a well meaning 
inquirer feels bewildered, dizzy, he 
doesn’t know what the world is com- 
ing to—especially in painting, but in 
the graphic generally. He knows the 
same irreverent, blatant spirit is 
rampant in music and literature, but 
the fine arts are visual, he can’t es 
cape them, they hit him in the eye. 
Caution, however, he has learned 
from his knowledge of the art history 
of the past century. He has heard of 
the furore occasioned by the Roman- 


ticists of a hundred years ago, he real- 
izes that the Impressionists raised a 
hue and cry in their day, he has to 
admit that the notorious “Nude De- 
scending the Stairs” of the Armory 
show of 1913 would be a commonplace 


today—not two deacdes since that 
splashy coming-out party of modern 
art in this country. No denying it, 
modern art has become the vogue, 


the inevitable swing of the pendulum 
away from conformity—from_ incon- 
spicuous good manners to upstart self 
assertion, until actually non-conformi- 
ty has become conformity Neverthe- 
the ot 


less, 


Vitality the new move- 
ment and its impatience with self- 
complacent Academism have been 
salutary. The comfortable Academy 
is still entrenched, though squirming 
a little. What is more, the prices 
paid for old masters are as fabulous 
as ever—only prices vary 
How is it that “The Three Marys,” 
that celebrated masterpiece by Van 
Eyck, brought only 320 guineas at 
Christie’s back in 1872, while today 


Van Eyck is so highly prized that an 
American collector is reported recent 
ly to have paid $800,000 for his “An 
nunciation” from the Hermitage in 
Russia? Think of the decline in the 
market values of Rosa Bonheur, Alma 
Tadema, Landseer, Bierstadt! Is it 
all a matter of popular taste? Is there 
no rock of ages to cling to? 

Philip A. McMahon 

rock—not an objective rock, but 
a subjective rock—which is not much 
help tor the seeker without it. “Art,’ 
he says, “is a stimulus to life. 
The meaning of art is heightened vi 
tality. The principal meaning of art 
is that it does communicate reality to 
us. 


believes there 


is a 


In his recent book, to which he has 
given the comprehensive title “The 
Meaning of Art,” we find that art 


gives us the hope of finding order and 


harmony in the universe, toward 
which man is so constituted that he 
cannot but grope. 

After his schoolman’s dialectic on 


many aspects of his subject, weighing 
the topics pro and con, with here and 
there the analysis of some celebrated 
work of art, Mr. McMahon in the end 
shows us that we like what we like; 
we get out of a painting or a piece 
of sculpture what we bring to it. This 
quickening, this unity, experienced 
when we are aware of what we like, 
is mystical in its essence. seauty is 


not 


Ine 


armingly 
C1lOuUS 


side ol 


Irving 
although 
frequently 


which 
and 

dic es 
cannot 
the 


our 
portant 
soul 
with othe 


selt 


pessimism,” 
hot 
art 
by it or 


tion of 
nificant 
the 
in 


as 
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a quality of the 


object It is t 
that make 


re elived \\ 


beautiful 


beauty pr 


omething 


Oo Nor is the 


in ourselves 


Mr. McMahon, having all along 
the 
finally ranges 


contemporary 


reader's su 
himself 
so-called 
hose leaders 
Paul Elmer Moo 
fabbitt is the ‘ 
Mii McMa 


indicated the pat 


aroused 
on 

Ame 
Humanists, w 


fabbitt 


al 
and 
Professo1 

quoted Plato, 
holds, has 
will 
barbarism 


On 


save us decade 
Ou 
back to 


help it; 
and the 


from 

deepest preju 
Greeks Wi 
prize the 200d 
beautiful 


YO the 


Wwe 
true 


classicism to 
that the 
the self is 


‘Humanism o1 
author, 


quot 
most 
the rat 
mmo! 
1OnI sm 


“holds 
thing in 
which it 
men 
solitude of 
absolute 


onal 

possesses In ( 
Impress 
the momenta: 

irrelevance 


the 


Its 


isserts 

and 
We 

‘annot 


the 


escape 


the ages, we 
origins Radical 
Mr. McMahon, “can 
from studying the 
past and being influenced 
from thinking past thoughts 
“Absolute independence and 
rriginality is an impossibility 
But not an imita 
the classics “Really sig 
works of art,” he goes on, “are 
products of culminating moments 
the cultures of which they survive 
the most intrinsically historic re 


are helrs ol 
oul 
SaVs 

dete 


ot the 


people 


he «does suggest 


ords.” 


On this point, that is to say, regard 


ing art as an expression of the age in 


which it is created, Mr. McMahon 
makes but scattered references. Like 
wise, compared with the stimulating 
play of his mind on such matters as 
the function of the art critic, art as 
the victim of the Puritans, and price 
as the criterion of worth, the fruitful 
juestion of the meaning of art to its 
creator is hardly touched upon. It 


may be that the author's philosophical 
training would necessitate a whole 
book on such ramifying subjects. 

As holding the 
mirror up to nature, here he gets at 
the heart of the modern creator's 
problem rather the patent prob 
lem. That which is primary is having 
something to communicate and com 
ing to grips with the complete and 
exact expression of one’s own experi 
ences, 

“The principle of 
says, “finds support 
ferent directions and 
problems as it is variously 
and applied that it 
important of all explanations of art 
It has prevailed for several] thousand 
vears. It was the first abstract 
ment accounting for art, and it 
persisted in spite of all rivals 
competitors 

“A general 
mal 
Classicists. 
ation 
tion.” 

In treating 
in imitation 


for the question ot 


or 


imitation,” he 
many dif 
many 
interpreted 
is easily the most 


so 


in 


solves so 


state 
has 
and 


hature, a 
experience, is affirmed 
From this central 
derives the doctrine ot 


of nol 
by all 
affirm 
imita 


core 


the role of imagination 
he concludes, “‘The test 
of accuracy yields to a higher test ot 
truthfulness, of genuine apprehension 
and expression of something spiritual 
lv discerned.” 

To quote further, “The egocentric 
and subjectively independent modern 
painter is the logical victim of a mys 
terious and incomprehensible art. 


“Is the practice of the naturalist 
justified,” Mr. McMahon also. asks, 
“when he (the naturalist) dwells at 
length on the accumulated detains of 


vice and bestial degradation?” 

As for technique, it is 
ind criticism cannot be separated from 
a consideration of technique. 


hecessary 


The book contains many epigrams 
Here are a few: 
“Artistic imitation can be amusing 


in the art of the ventriloquist, but not 

seriously beautiful.” 
“Expression which is not 

ful is not expression at all.” 


succe 


“Emotion, desire and appreciation 
of value are not, like false teeth, de 
tachable parts of the human reality.” 


The first few chapters offer 
bombardment of mots, which tend to 
die away the author deals with 
definitions and quotes copiously from 


quite a 


as 


a well stocked scholastic store, be 
ginning with Plato, Aristotle and Plo- 
tinus and covering the wide field of 


aesthetics, in 
He 


literature on 
Nietzsche, Schopenhauer, 


recent 
cluding 


gel, William James, Santayana, Croce, 
Vernon Lee, Bertrand Russell, Clive 
Bell, Faure, Jay Hambridge, Walter 


Pach, Ralph Pearson and many others 
The work ought to be full of meat fol 


the artist and of interest to the stu 
!dent and the general reader. 
5. W. P. 
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ie event of the moment, an event 
inexpected as stirring, is brought 
by Professor Leo Frobenius. -In 


ed to Paris by the §S 
Friends of the 


t 


ciety of the 
Museum of Ethnology 
he Trocadero, the celebrated ex 
er presents in the Pleyel Gallery 
original copies of African 
uted 


South 


tings, exe during the expe 
tion. Nobody to-day knows ancient 

\ wa as does Professo1 Frobenius, 
inte it is perhaps Abbe Henri 
Breuil. Furthermore, was it not an in 
ation txuat the editors ot the 
Cahiers @WArt have had both a Ge 
man and a French scholar authenti 
ite the text of the magnificent spe 
al number that the revue has just 
dedicated to Africa and which serves 


is a catalog for the expedition at the 


Plevel gallery 
This puts us in cofflact with an art 
absolutely new to us, although the 


animals on the walls of the 
caves May certainly be 
those Which have been found in the 
iverns of France and Spain. What 
haracterizes prehistoric art is an ex 
tremely acute sense of movement. In 
the hunting with numerous fig 
ures, the attitudes are notably varied 
Headlong movement is suggested with 
complete success. Of course, there is 
no question of ctive, but the 


African 
compared = t 


scenes 


perspe 


landscape plays a,role sufficiently im 
portant in the paintings where one 
sees rocks, trees, rivers 


The “primitives” of South Rhodesia 


inderstood animals to a supreme de 


eree. Man is presented by them more 
schematically than the antelope, the 
rhinoceros or the elephant Man is 
a kind of sign, an abstraction rathe) 
than a living form 

In regard to this point of view, it 


that the habit of looking 
pictures has prepared us t 
works of these negro 
little as the considera- 


is certain 
at Cubist 
enjoy the 
painters—a 


tion ol hnesro sculpture prepared 
painters for Cubism. But from the 
point of view of artistic conception, 


there is an abyss between the art of 
today and that of the African 
Besides, all question of form = aside 
the great compositions, copies of 
which are exhibited at the Pleyel gal 


Frottos 


leries evoke rather narrative frescos 
like these of the Lampo Santo at Pisa, 
than the still lifes of Picasso. The 
primitive always tells a story even 
when his art is utilitarian or religious 
in its intention. 

What is surprising is the size of 
ertain compositions which are spread 


twelve meters’ in 
length. Several over-paintings are 
everywhere discernible, and one dis- 
tinguishes on the same rocky wall 
various styles: a geometric style, a 
style that Frobenius calls 

lassic,”’ a decorative stvle and so on 

Concerning the dates of these paint 
ings the scholars show’ themselves 
non-committal in the extreme, but it 
is interesting to note that the art 


rut ovel six to 


Professot 


which disappeared trom Europe with 
the glacial epoch is still practiced 
nowadays by the litthe Bushmen in 


Africa The most an- 
paintings go back per 
thousand B. C. 

Professor Fro 
when the judg 


the south of 
client of 


these 
laps as far 
“We live,” 
benius, “in an epoch 
ment on South Africa realized a 
total reversal of opinion.” True 
enough, and the discoveries of the ex 
plorer, his works and his conferences 
will have contributed much in bring 
ing about this reversal. 

In any case, all the artists 
Visited the exhibition at the 


as eight 


writes 


has 


have 
Pleyel 


Gallery and have kept to themselve 
neither their surprise nor their ad 
miration. 
* * 
Until January 15 there will be in 


the Museum of the Orangerie an ex 


hibition of works from the gifts to 
the Louvre by Princess Louis de Croy 
ind by M. Louis Devillez. The first 
oF these gifts comprises 3,722 items, 


Of which all are not shown. Besides, 


the Princess Louis de Croy has re 
served for herself during her life the 

ifructuary right to a certain num 
ber of pictures of the Dutch School. 
\mong those which she has actually 
relinquished, one notices especially a 
Neautiful view of Haarlem by Jan van 
(le Meer and a series of the Five 
enses by Palamedes Stevens, ot 
whose pictures the Louvre 


possess not 


gle example 


PLEPPPPPLOL LLL LL LLL LLL LL LO LE LILLE LEL OL ODL ELE LLOL OC LOO OL OP 


LETTER 


by Paul Fierens 






gift, 


this 


The other part of indeed 


the most important part of it, is made 
up of a series of drawings from vari 
ous schools but especially from the 


French XVIIIth century 
and the beginning of the XIXth. Thi 
collection about a 
tury ago by the Comte de 
vrandfather of the 
Louis de Croy, who had particularly 
interested himself in a groap of land 
painters of the epoch whe 
worked in Italy. These studies throw 
a new light on the history of French 
landscape 


school ot the 
was assembled cen 
l’Espine, 


great Prince 


scape 


These are also the landscapes which 
hold a high place among the draw 
ings of the XVIIIth century at the 
Orangerie Some of them are by 
Oudry, some by Hubert Robert But 
the sixty-one examples in all by 
Pierre Henri Valenciennes (1750 
1819) of Toulouse constitute the spe 
‘ial uniqueness and the special attrac 
tion of the exhibition. One finds espe 
cially in certain views of Italy, ea 
freshness of vision, a sense of nature 
ind of values which announce at once 
Corot at his best. The little paint 
ings on cardboard are very solidly 


‘onstructed and very lightly touched 
by an artist who observes all the 
variations of light, and notes them 
with a rare delicacy in an already 
very modern spirit. 


The trustees of the Louvre, in order 


to present them at the Orangerie, 
have had to divide some of the works 
among the 415 sketches by Franquelin 
and 685 sketches by Xavier le Prince, 
which constitutes the gift of the Prin- 
ess Louis de Croy 
er 

The Belgian sculptor, Louis Devil- 
lez, has given to the Louvre some 
forty-six pictures by Eugene Car 
riére, to which he has added many 
sketches by the same artist. The 


LOrty-s1xX 
museum 


pictures are shown in the 
at the Orangerie, and whether 


me loves or whether detests this 
painter, it is necessary to have seen 
these paintings before passing a valid 
judgment on their creator. Louis 
Devillez was a friend of Carvriére’s 
It was he who appears in two of the 


painter’s most 
trait of the 


works, “Por 
His Studio 


important 
Sculptor in 


1887" and “Portrait of the Sculptor 
and His Mother.” M. Devillez had ac 
quired the most representative can 
vases of his favorite painter and also 
certain unusual works, certain land 
scapes, still-lifes and nudes which 
show Carriére in a new light. The 
large nudes, ‘La Toilette’ and ‘La 
Chemise en Levee,” shine out myste- 
riously from the semi-darkness which 
envelops them. A little “Femme Nue 


Couchée” reveals in this artist an un- 
expected sensuality But Carriére’s 
masterpiece is beyond peraCventure of 
a doubt “L’Enfant au Verre,”’ 1885, in 
which the luminous face has some- 
thing in it of a portrait by Velasquez. 
The Devillez gift contains no less than 


eight portraits of Madame Carriére 
and seven ‘“‘Materniteés.”’ 

M. Devillez, who lives at Mons in 
Belgium, has had a vast hall built 


for exhibiting his Carriéres. One no- 
tices that he leaves them in the frame 
intended for them, in an_ isolation 
favorable to them Will the 
create a Carriére room? Let us 
so, lest M. Devillez regret his 
ful generosity, 
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HIGH TOTAL IN 


DROUOT SALE 


PARIS.—The sale of M. O. R co 


lection, together with some obje 
belonging to different collectors, con 
ducted on December 5 at the Galerie 
Petit, 


about 1,200,000f1 


Georges produced a total of 
It consisted of art 


XVILIith 
and of old 


objects and furniture of the 
century and Empire period 
Flemish, Aubusson and Madrid tapes 
tries. 

There was keen bidding for the 


furniture Four Louis XVI. carved 
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S. S. A. L. SETS DATE 
OF CONVENTION 


The Southern States Art League will 
iold its eleventh annual convention in 
Savannah, Georgia, on the ninth and 
tenth of next April, when the Savan 
nah Art Club and the Telfair Acad 
my will be joint hosts. The eleventh 
innual exhibition of the League will 
v shown at the Telfair Academy trom 
he opening of the convention until 
he end of the month 

The League announces thie 
f the new art galleries at the Unive 
SIty ol 


opening 


Chattanooga in Chattanooga 


renn with one of its cireuiit exhibi 


Saturday, December 27, 1930 


Early Glass and 
Pottery Given to 
Yale Museum 
NEW 


The Hon 


S., of this city, has made a notable 


HAVEN 
surton Mansfield, Yale 1875 


Conn Dec AL 


addition to the antiquities in the Yak 
Gallery of Fine Arts by his gift of the 
Anna Rosalie Mansfield Collection o 


Roman and Early Syrian glass and 
Persian glazed pottery 


This gift, made in memory of M) 


10ns Mansfield’s wife, includes many f 
: ans s ; s ‘ ine 
wood armchairs, marked ( ly M The Brooks Memorial Art Gallery in ; : 
attained 25,000fr.; a large regency December is exhibiting work of the @Xamples— of brilliant multi-colored 
chest of drawers, 25,000fr i Loui Memphis Art Guild glass vessels, the manufacture ot 
b « =, “J, " ‘ su 5 


The Mississippi Art Association had 
hirty members of the Southern Siates 
Art League represented in its annual 
‘xhibition in the Municipal Club 
louse, Jackson, Mississippi 

Natchitoches Art Colony, 

Louisiana, is celebrating its ; ; ; : 
tenth year. and announces a design ceived from the Assvrians and Parthi ( 
ontest open to everyone in Louisiana ans and also beautiful specimens ol 


XV. “console de chasse.” 18.,000f) i which constituted one of the great in 
writing table, marked Jacob Desmal 
ter, 12,500fr.; a 
covered with Aubusson tapestry, 25 


100fr.; a Louis XV. chest of drawers 


marked Chevallier, 34,000fr. The big 
gest price for the tapestries was paid 


dustries of Egypt and Syria at the be 


drawing-room uite ginning of the Christian era In the 

‘ — ' _ 

collection are many faience vessels of 

: ] . ; | 
Natehi the types which the Mohammedans ri 

oches, 


A et \ 
for a fine Louis XV. piece, represent ind adjoining states the moulded and blown varieties made 
ing a halt during a hunt, which was af , se ine the . . 

g é | - ne ch w Plans for the hou e warming of the) in Gaul and Germany. as well as in the 
knocked down at 91,000fr.; a tapestry new Museum of Fine Arts in Mont } ; 
of the royal Gobelins works, second romerv. Alabama. are announced in| Bast in the IInd and Illrd centuries 
piece of the set of Fragments de he current bulletin of the Alabama, A.D The items are perfectly pre ( 


l'Opéra, after Charles Coypel, repre 
senting Armide in a swoon, attained 
74,500fr.; an XVIIIth century Brus 
sels tapestry, after a cartoon by David 
Teniers, showing people seated at ta 
ble, 75,500fr.; several other pieces 
from good manufactories fetched from 
30,000 to 45,000fr. 


BALTIMORE 


Art League. 
The L SV » Art Associatic , . i . 
Phe ] oui ile Al Association held collection of especial interest both 

ts exhibition by Kentucky and Indiana ‘ , iidiantnn’ oa i ovtteht 

artists during November o—— 3 r | coxa and the artist t 
To stimulate efforts to enroll new POMS OF view, 

sustaining members in the League Recent excavations by Yale at Dura 


state chairmen of Alabama, Florida @ve yielded a few glass phials of the . 
Kentucky, Marvland. South Carolina, Roman period and fragments of Ro 

: ' Virginia and the ™Man moulded and Syrian variegated 
District of Columbia have been recom. Ware which, when compared with | 
mended to seek the enrollment of art-| items in the Anna Rosalie Mansfield 
lovers in every community. It is point Collection, are so alike as to seem to 
dd out that as soon as chairmen can be Come from the same workshop At 
found for Arkansas, Oklahoma, Mis-| the same time, the new collections of 
souri, Mississippi, Louisiana, Georgia early American glass in the Mabel 
and North Carolina, they, too, may com-| Brady Garvan Collection at Yale form 
Galleries from January 8-10 pete for the two prize water color) a most striking contrast to the Ro 
man and Syrian pieces 


served and constitute a comprehensive 


Tennessee, Texas, 





Exhibits for the thirty-fourth annual 
exhibition of the Baltimore Wate) 
Color Club (to be heid at the museum 
March 1 to 30) must be received be 
fore February 19. 


PAIR OF CRYSTAL VASES AND BALLS, SOUTH JERSEY, 1835-1865 


Included in the sale of the Garvan collection at the American-Anderson 


paintings offered in the contest 
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KIMBALL LECTURES 
ON CHIPPENDALE 


Continued from 


page 3 } 


erlying concepts of spatial com 
ition, but merely the new plaything 
ornament—the rocaille work = in 


h the cockle-shell of 


scalloped 


XIV 
shell, 


Louis 
into a rim of 
tattered It 
the 


with 


ced and 


ntasy oft rococo that governed 


» the play Chinese and Gothis 


tives, with which indeed the rocaille 

freely mingled The traditional 
ew has been that this ‘French taste 
is introduced into England and ae 


mated there by Thomas Chippen 
lale 
\Vlost recently, it seems, Dr. Kimball 
collaboration with Miss Edna Don 
had the good fortune to find and 
publish documents which show that in 
e introduction of the French taste 


Chippendale was long 
Lock, 
it style from 1740, when Chippendale 
This 


him to the conclusion that 


anticipated by 


\iatthew who issued plates in 


is searcely of age researeh 
ilso brought 


Chippendale, in his well known book of 


The Di 


not “in 


furniture designs and motives 


ector showed his originality 
the novelty 
that 


of household 


of style but in the adapta 


tion of style to ordinary 


articles 
furniture.” 
Chippendale’s skill was not that ot 
a superior craftsman,” declared Dr 
Kimball, 


first 


“but of a business man who 


organized a house with ramified 


activities in upholstering and = chair 


making, with specialized division of 


labor among a multiude of 


designers, 


draughtsmen, engravers, jJourneymen, 


carvers, bookkKeepers and clerks. His 
interest was not in fresh artistic crea 
tion, but in fine quality, good workman 


ship and business success He was 
happy to give the public what it wanted 
and produced furniture as cheerfully in 
the classic style of the Adamses as in 
the rocaille of Lock, which it 


in popular 


followed 


favor. These conclusions 


seem to have been generally accepted 
vy English writers and students.” 


‘It has meanwhile been appreciated,’ 


Dr. Kimball further stated, “that the 
famous name of Chippendale—like that 
of Raphael in former times and like 


that of Rembrandt today, has effaced 
those of a dozen contemporaries. Now 
it has begun to be observed that Chip 


pendale’s name nowhere appears in the 


royal accounts as having worked fo 
the Crown Clearly, some of the 
fine furniture of the time must have 


come from other makers than Chippen 
dale.” 

Returning in his discussion to Lock, 
to whom the credit has just been given 
for introducing the “French style” 


into 
England, Dr. Kimball stated that 
this cabinet maker with his Sis 
Nconces of 1744 and his Sir Tables of 
1746 had taken up the rocaille style 


“with extraordinary aptitude and han 
dled it with the greatest facility and 
freedom. So far as the French models 
are known to us, there was no literal or 


slavish following of individual exam 
ples, but a new and genial creation 


along the general lines established by 
the Louis XV designers.” 
The same is to be said of Copland in 
his New Book of Ornaments in 1746. 
These two men, Lock and Copland 
according to Dr, Kimball, entered Chip 
pendale’s employ as designers before 


the publication of The Director in 
1753-4. Furthermore, Copland drew 
the plates for the first edition of The 
Director as well as those for the edi- 


tion of 1762 and some of the plates for 
Nociety of Upholsterers’ Book. Con 
tinuing the lecturer said: "The Direc 
for, as the sub-title indicates, is a col 
lection of designs for household furni 
ture, and for the first time showed case 
pleces such as ‘commodes, library and 
writing tables, buroes, breakfast ta 
bles,” and so on, as well as ‘chairs 
sophas, beds, presses and 
loaths-chests,’ treated in what Chip 
pendale would truly call ‘the present 
taste” The frames of 
ometimes devoid of carving. were 
rawn with ruled lines, perhaps” by 
Chippendale himself, and the embel 
hments were added by Copland 
eanwhile Lock, with his freer tech 
que, was employed by Chippendale 
make sketches for clients. Some of 


settees. 


these pieces, 


\] 


pencil drawings, preserved in the 
Chippendale albums of the Metropoli- 
Museum, are repeated in ink in 


Was the 
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This well known authority, delivered the second lecture of the season under 


the auspices of the 


Lock’s scrap-book at the South Ken- 
sington Museum. 
“The designs so made, whether pub- 


lished or specially prepared for a client, 
were executed on order in Chippen 
dale’s workshops, in one of which over 
twenty chests of tools were destroyed 


by a fire in 1755 soon after The Di- 
rector had brought fame and custom 
flooding to the establishment in St 


Martin’s Lane.” 

As for Chippendale’s early style, Dr. 
Kimball asserted that few authenti 
cated pieces survive. Two dressing 
tables from one design which he men- 
tioned in the third edition of his book 
“are probably to be recognized,” in this 
expert's opinion, in the dressing table 
belonging to the Duke of Manchester 
and another formerly owned by Lady 
Arniston. Lord Northumberland, to 
whom Chippendale dedicated the first 


edition of The Director, was building 
extensively in 1752, but no piece is 
identifiable as coming from Chippen 


dale’s workshop. The early Georgian 
chair at the Sloane Museum, tradi 
tionally ascribed to Chippendale as well 
as other pieces “so fine that it is 
claimed they must be by him,” would 
have had to be made, according to Dr 


Kimball, when he was “still a young 
and obscure man, without the staff ot 
brilliant craftsmen whom he later em 


ployed.” 
“Identity of 
tween an 


pattern,” he “he 
existing piece of furniture 
and one of the engraved designs is not 
by itself. of course, adequate to prove 
who made the piece. Chippendale’s 
book was intended largely to furnish 
models for other workmen of the time 
and his subscription list that 
many of them acquired it. Various sim 
ple pieces following an engraved plate 
were executed in other shops, even in 
those of the provinces. Pieces coming 
from great families having relations 
with London, however, probably come 
from the leading 
would scarcely 
other’s designs 
modification. 


“One must take into account that 
Chippendale’s designs have been much 


Savs, 


shows 


shops, and 
have copied 
without 


these 
one an 
appreciable 


reproduced, with and without fraudu 
lent intent, in later times Pieces 
made during the early Victorian re 


vival of the rocaille style were freely 
modified and can be 


easily 
guished Subsequent 


distin 


made from the plates, beginning fifty 


or sixty vears ago with the firm of 
Wright and Mansfield and others. to 
sav nothing of the actual forgeries of 
recent times, are, however, more de 
ceptive, sometimes, even in construc 
tion. 


““The book pieces,’ i.e., those exe 


reproductions | 


ee ex 
cuted after a published design, for 
which Chippendale’s authorship may 


most readily be accepted, are first the 
rocaille mirrors at Crichel, Dorset, of 
the finest workmanship—and the su 
perb library table formerly at Combe 
Abbey, which corresponds exactly with 
a plate of the first edition. 

“Doubtless other works of Chippen 
dale’s shop from his Director period 
survive. We can only say that his 
authorship of others so far put forward 
is not susceptible of rigid demonstra 
tion. 

“On the contrary, many of those at 
tributed to him in the excellent and 
conservative monograph by Oliver 


Brackett are now acknowledged to be 
certainly the work of other shops 
Thus the fine oval sconce at Corsham 


is really not by Chippendale, but by 
Thomas Johnson. The same is true of 
the well known girandole and a candle 
stand formerly at Hagley, which agree 
not with Chippendale’s, but with John. 


son's designs. With these attribution. 
fall numerous others to Chippendale 


based on the fallacious belief that the 
furnishings of a given house will have 
come from a single maker. Owners 
shopped around as they do nowadays 
We know from documents that several 
pieces from Lansdowne House, where 
Chippendale did some work, came 
from Ince and Mayhew’s and other 
shops.” 

In his discussion of Chippendale’s 
»rowing reputation on the continent, 
Dr. Kimball had some especially inte 
esting material to present. “The third 
edition of Chippendale’s Director.” he 
stated, ‘“‘was printed also witha French 


text. Both through the published de 
signs and through the exportation of 
tual pieces a certain English influ 


ence was felt in Germany and the coun 


‘tries bordering the North Sea But 
in relation to the dominant style of 


the time, which remained French un 
il after 1760, the English develop 
ments were at most a_ provincial 


ichievement.” 


This relationship did not, however 
continue Dr. Kimball claims that 
with the birth of the new classical 


style in the late XVIIIth century, Eng- 
land crowned her laurels in politics and 
trade by achieving artistic leadership 
In this reversal of artistic dependence 


which occurred in the later years of 
Chippendale’s life, he finds that the 
English cabinet maker had an impor 
tant part in the performance, if not a 
leading role In his survey of the 


downfall of the rocaille and the ascent 
of the Adam style, the lecturer pointed 
out the the new taste 
jalready apparent in the third edition of 
Chippendale’s Director and the graft 


concessions to 


ing On the rocaille stock of earlier 
Adam motives in the unpublished Chip 


pendale designs By 1766, Chippen- 
dale was furnishing Adam rooms at 
Nostell Priory, and after that year all 
his work for which bills are preserved 


was “in the antique taste” 
of Adam. 

“In the sudden 
decoration in 


for clients 


revival of classical 
Europe in the later 
XVIIIth century, a comparison of dates 
can leave no doubt,” asserted Dr. Kim 
ball, “‘that general priority belongs, not 
to any Frenchman or Italian, but to 
the Englishman or Scotchman, Robert 
Adam.” By means of careful data con 
cerning the studies of Adam's Roman 
years and an analysis of his work in 
England upon his return in 1758, the 
lecturer traced the sources of classical 
motives in England. “Adam himself,” 
he states, “was well aware of his 
priority in the adoption of these mo- 
tives in modern decoration, and even 
their originality as to certain applica 


tions in relation to antique practice,” 


as is evidenced by the preface to Vol 
ume II of his 1777 Works 

“The diffusion of the English style 
on the Continent,” Dr. Kimball went 
on, “was effected mainly by publica- 
tions of engraved plates, the most sig- 
nificant of these in certain respects 
being Pietro Columbani's New Book of 


Ornaments. The French edition of this 
work, published in London the 


same 
year gave acknowledgment to 


English 


leadership by its very title Recueil 
des ornaments composé lorsqu'en 
voudra s’en servir pour embellir les | 


chambres a VlVanglaise.” Personal ob 


servation of Adam work in London by 
leaders of French 


fashion, from 1761 
onward, also played its part, though 
more in the later popularity of the 
style. The general backwardness of 


the French in the adoption of antique 
ornament was interestingly illustrated 
by Dr. Kimball's quotation from Wal 
pole’s letter to Mann in 1764 

“They (the French) believe 
they make discoveries, when 
adopt what we have had these twenty 


vears. For instance, they begin to see 
beauties in the antique—everything 
must be @ la greque....M. de Guerchy 
seeing a Doric fret on a fender at 
Woburn, which was common before |! 
went abroad (i. e., about 1740, in the 
style of Burlington), said to the 
Duchess of Bedford: ‘Comment! Ma- 


they | 


~ 


dame vous avez du gre sans Ii 
savoir! 

Tracing the spread of the character 
istic Louis XVI decorations in France, 
which were marked by the classical 


arabesques, Dr. Kimball commenced 


with the work done at Bagatelle, for 
the Due d'’Artois, executed in 1777, 
well after the first appearance of 
Adam's Works. He then showed how 
the young queen, Marie Antoinette, at 
first motivated only by a childish 
eagerness for indulgence of extrava- 
gant whim, later in her apartments 
at Versailles followed the lead of her 


royal brothers-in-law in their predilec- 
tion for English fashion 

“The published plates of 
nament,” continued Dr 
“come after the appearance of 
the Adam plates... . It was not until 
under the Directoire and Empire that 
the general initiative in decoration, 
as in politics and war, was recovered 
by France 

“A final blasphemy, it might appear, 
would be the suggestion that in the 
characteristic furniture of Louis XVI, 
the inspiration came from England. 
One’s preconception to the contrary is 
based on what appears to be the un- 
broken line of transition from pieces 
with the flowing curves of Louis XV 
to the ovals and straight lines of 
Jacob and Riesener. One forgets that 
‘transitional’ works in art are, rather, 
ordinarily compromises after-the-fact 
between the old traditions and the 
new, still strange creation; and that 
the only real transition occurs within 
the work of the inspired individual 
creator himself.” 

This inspired 
asserted, 
the very 
that his 


French or- 
Kimball, 


also 


creator, the lecturer 
was Robert Adam, who from 
beginning of his work felt 
classical interiors required 


| furniture of a different type than that 


of Chippendale’s Director with its 


Louis XV inspiration. In an _ inter- 
|esting survey of Adam’s career, Dr. 
Kimball discussed the early pieces 


done for Shadeloes, Kedleston and Sir 
Lawrence Dundas; the Lansdowne 
House mirrors (which reveal the new 
style fully formed); the furniture de- 
signed and executed for the drawing 
room and gallery at Syon from about 
1764-69, showing the full gamut of his 


(Continued on page 18) 
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PARIS REPORTS 
PELLETIER SALE 


75,100 FRS. FOR 
lay FOU ‘R PASTEL 


OLD MANUSCRIPTS 


Kimball Talks on Chippendale SOLD IN LONDON 














(Continue page 1 ' ina heh LRIS rhe ‘ the Pelletie) PARIS—-M. J art ection va LONDON \ few Hebrai manu 
) . | auctione@n November 26 at the Ho ) ) iy 
ile ‘ wD! ‘ lection o7 Decen é , at the Hotel te] Drouot by H faudoin Mi Schoe » eee ya om December ar 
motives and the Noste }? ry furni I t time t k of L K il 1) t ight i total yf 1.500.000 ler and Max Kann states the Herald rts Ss ( R Carter of the Londo 
ture, some of which w made by in his Ne Book of Foliage the mie ul dit to the New York Tribune of Paris. It consisted mainly Valily Telegraph, the chief example he 
Chippendale nN (dam tyle Phe nas Here f Pa It was conducted by modern paintings, but there were ing a XVth century copy of the Late 
most important in the latter group From evidence ipplied by Riese Me wair-Dubreu Hémard and ae saat See ; Ires, a sculpture and | Prophets and Hagiographia with add 
é | t I — a pastel by Quentin de La Tow tional Massoretic treatises The illu 
‘ " he ae ov } rar ‘ ) el I t t t , ill t té il ‘ ! " | dealers ry) iu 
are the 6 Mahogany ( all with i i eu The catalogue imprised seventeen minated initials in this work are 
arme for the library. the arving ex- | the tti ‘ trated ( ! ym all parts of the w d lots and the sale produced a total of very delicate art, and sixteen minia 
ceeding rich in the antique taste peaux a it the Grand 7 non a The main part of this ensemble of about 260,000 francs The paste of} tures are in the Hispano-Mauric style 
billed in June 1768 They ire the yy the ¢ l for Madame du Barry art and curiosities consisted of old Maurice Quentin de La Tour was a! The scribe states that he « ym pleted 
| nail Delanoi the lecturer con led Ino ls ' ' Renai portrait of the artist and was knocked his devout labors on seveteen Sivan 
earliest of the type with the back in | _ ges ee | ee Ba SRO Ye! ENS Meee | down at 75,100 france 237 (May 29, 1477). The Maggs gave 
the form of a lvre, afterward pop that Lock seems to ive been not only ance WOrRK will infortunatel) The more notable of the modern £290 tor the work 
ular in France the means of transporting the rocail howed some restorat paintings were lL; Age d'Or by Cha \ Persian illuminated manuscript 
“By 1770,” continued D Kimball, | to England, but also an importan The highest bid of the dav was 410,-|P'", Which fetched 11,700fr.; “Le Shahnamah,” early XVIth century 
: 5 wits Chalet des Vieux Pavsans bv Corot with a double-page drawing of Solo } 
‘ am's style { reached its last | 4sent in transmission, Im return, Of 000 frances offered by Mr. Duveen for 4 ‘4 - - were er i ages = : 
Adam tvle had reache i ' | ee — iene 4 | ;, ! of 8. 000f1 Les Bords d'un Ruisseau mon receiving Bilquis, Queen of Sheba 
phase, characterized by extreme light am asslé nee . n sneland a XVth century painting on wood, of | hy Dupré, 19,500f1 three paintings brought £180 (MacKenzie) Anothe - 
ness and delicacy. as exemplified in | France. Dr. Kimball then continued the Tournai school, representing the by Henner, “Réveri« LS 50081 “Belo-; Persian manuscript, “Mathnaw,” of the 
the work at Newby) Derby House ‘The surviving pleces most advanced presentation of Christ at the templ Sue, 16,500fr., and “Madeleine Eplo Indian Delhi School, belonging to Lord 
Harewood and the ite! ! m at in tyle prior to the coronation no! the 1] =e Lae Ih ree 11.000f1 ‘Les Moissonneurs.’ Elphinstone, realized £150. in a sal 
i > ( . i ie hi OOS Y . ale , ac . AmMmone ! 0 le! WOrKS ai Dos : mye 
} } Loui XVI in 1774 hati : ' by Millet, attained 17,600fr.. and a/ totaling £1,422 
note ong these ‘ s] auis 77 are the chai tion de la Croi tributed 50) pe as : “hier 
Osterley Among these th furnish : ! “3 tion de la Croix attributed to Bout panel by Troyon, “Paturages aux En Various decorative furniture af 
ings at Harewood House are nearly | made by) Delanois and gilded bY attained 36,100 francs Le Parricide virons de Honfleur 20, 00081 Christie’s totalled £2,263 
intact, and while no designs for them Cagny Tor Lhe sal 0 the Pavilion de Saint Julien | Hospitalien attribut L ——— 
survive, Chippendale’s bills for the | of Madame du Barry at Louvenciennes | oq to Corna of the XVth or XVIth cen ae 
execution of many, covering the pe-| (and thus from 1771 or 1772) now iD | tury Milanese school. 50.000 franes 
riod 1772-75, are preserved An ‘the Schloss Museum in Berlin two portraits of an apothecary, at 
important special case is that of the Although by 1777 the slender propor: | tributed to Cléve, 32,000 francs; a pai 
early sofa-and-chair frames with the tions of the characteristic turniture ol paintings of the Florentine school 
oval backs for’ Moor Park (now at | of the Louis XVI style was well estab of the beginning of the XVth century 
' lished cea balk of -20 t prij. | PePresenting the flight into Egypt and 
li oO . ‘pe sya ] > : ~ > ] 1 4) lie Os api “ . : - 
18 Arlington Street), covered like the ished le DUK ” a saint with two horsemen, 33,100 
walls, with French tapestries woven liant work falls surprisingly late it francs; a pair of paintings represent 
\ 4 ] rer ‘e Co . . . , 
by Neilson. It has generally been sup note _- Lis4 that he ae Ja ob wa ing Adam and Eve, attributed to Mem 
. ; . 2 : made Fournisseur des enus lalsirs line @9°@ sa m* 5 . —_ ‘ 
posed that Adam's designs for this he "OE ling, 62,600 francs; a St. Anne and the 
it was in 1785 that Marie Antoinette | yjpo; r +] Me} ‘a hool. 31,000 
furniture represent French Louis XVI gnally got a f hand at St. Cloud wary Ss <a omnes SONOR, °e; 
furni : I 4 8 4 fina y got a free land at > ay ‘7 frances, and a Nativity, attributed to 
influence. But on the contrary, they The superb pieces made for it DY Rafraelino del Garbo 36,000 frances 
present one of the first instances of Riesener, wanen _— oo 179 Of the other lots a coffer in painted Pp A I N 4 I N G S 
-alace sale. are date 7H 
the penetration of English ideas into ars Palace sale, are date and gilded wood, ornamented with 
ant il. XVIt} : ' . 
. ; “we : 2 h century painted Limoges enam 
France, at a time before anything of “re ee ' , blishe ' . e:; 
ee eee hte ivi | graaa seazamine, the published en | eis, teil to a bid of 82,000 francs, and ART OBJECTS 
> gor »X 2 re s state-| grave ‘signs fi ‘renc! urn re if ; 
weet one pease - ' , = = 7 mm , , ] + n a shrine in « hamplevé copper, en } 
ment the lecturer proved by the cita- | we observe the same relare 1 COM: | srave cere wttte , aot 
ti f Adam's bills for frames de. | P@! ison with the English plates of th as ‘te = = ? ; ee rere wil 
Ada s ) Ss 0 ‘ >t ? - ce amozes wo : ear e( +e 
ion oO ‘ Adam style, which, as we have seen fran * L S S I . L Ar 
‘ Pye Sins ‘ > " as ‘ 4 mC < cs i \ A Ar 
signed for Sir Laurence Dundas, and | pecan with those of Lock in 1769 Th le cl 1 witl t tri I 
. : P bb 8 ” . ne sale Se with some tapestries 
for the designs of “six fauteuils’’ anc | The designs of plates by Lucotte, and Cl ( om | ne 

} Roul ire still in the full Louis XV A set of six fine XITIth century Au AN ert 

“de ae ‘ aa *’ hic re ave vs) oO are § l e 4OUIS 2 . a A 

deux canapes,” which must have been 0 ' busson panels, after Pillement, found I I U I I I E S ant 

sent to France. No frames with oval | With ge oy. oe og: uy the | an owner at 108,700 frances and a large Jar 
straight ine among the a el sage , . : ; 

PP ttraig p ' ither , h century Flemis apes of 

backs and straight legs had hithert« Joucher fils does not pass beyond the ss 2 A A : apuads Flemish tapestry 

: oa etched 31.101 rancs. iC 
been known there, and the drawings | style Pompadour of Gabriel. rhe | fetched 100 franc : 

: err : “fags arm : eee In another room M. Henri Baudoin wil 
must have come as a revelation. The | plates of furniture by Delafosse are 2 i 
? . ie ies ~haracter the tr: ; conducted a sale of art objects and sal 
type of leg employed, sjuare—a quatre of the heavy chara¢ se ae ee furniture He obtained 25,100 franes the 
a nag ed D Kimball tional pieces Even in the work o : e ptal nts me i “ - 
on woe See oe — Lalonde, many of the plates still show ie cog shew are Soreres ee au ~~ 
scarcely adopted in France until to- | the cabriole leg. regen a. of gael s time we 
: 4 25, ‘ancs : >» similar arm- ee 
wards 1789. “That it was England, rather that h ir <i kee baed wi ' as ‘Vi op 
. : , p chairs; d,ot ‘ancs tor a Louis 2 
In tracing the definite establish. | France, which led in the establish : gas : ba ouls 
’ 5 rth ; tvle. is indicated by | 80fa and six armchairs covered with 0 
ant of the Adam style in France ment Gf the new ot ; Aubusson tapestry onl 
me = i ' ‘ithe influx of foreign cabinet makers | ¢ apestry. vey 
the lecturer declared: “Only about |i, study there during the period bu: 
1770, after the first English engraved | around 1770. George Haupt, a Swede > 4 bh TieT CIiip TW VY , | 
sate ; f Adam character were avail- | Was working from the designs of Sil PORTRATI IS I Sl ED NEW YORK all 
ates of Adi ‘haracter re ave as 5 : onan = , ryry> \ Sik . _ sti 
able. did designs of a similar style William Chambers in London in 176! BY IRA | K Cl ALEN | Ritz-Carlton Hotel 
i , signs a4 ‘ : ; , ‘ : 

; before returning to Stockholm to take ; 
sgn straight fluted he gs and orae up his post of ebeniste to the court LONDON.—The famous incident ot in 
English features, begin to appear in|... The father of David Rontgen, a | (he Augustus John portrait which the BE ai , = sel 
France, among them the armdire a|we have seen, had worked in Eng late Lord Leverhulme disliked, and ERLIN THE HAGUE sig 
th ; or Chippendale influence, and | (rom which he cut the head, is recalled I 
bijoux designed by the architect Bel land under t l ( le head, IS recalle¢ tee . : Bhs ish 
’ é ; “} Nl ne rr the son, who took over the paternal es- | py a case now before the Paris courts, Bellevue Str. 6a 11 Surinamestraat on 
‘ y ° ° > . > > arile : . , . : Awd ‘ rO ¥ 
ee “ me garner oF Marie An- | tablishment at Neuwid in 1772 was gen- states the London Daily Telegraph. A 
toinette, in the Recueil of Neufforge | erally known as the ‘englischer Kabi A Paris artist, Guirand de Scevola, (S 
and the commode by Dubois at Hert- | nett macher,’ a title of which he was was commissioned ty a M. Vaz to Po 
ford House, perhaps the earliest sur evidently proud. walatt hi paint a portrait of Mme. Vaz for £144. We 
aa via ae “All these artistic relationships, SO [The picture was delivered, but when 
viving type in the new character. It | contrary to our preconceptions, become | the artist claimed his fee M. Vaz re is 
was not until 1771 that Riesener made |less incredible when we realize that fused to pay, declaring that it in no way th 
the little table now at the Petit Tri they eo but a a of oe cr aga lid justice either to the painter's repu- fat 

: . . tions of a general anglomania. AS | ftati . Bi eek N a isiieteareeeeils j § | T 
gnos which has been called ‘the frst early as 1762 George Selwyn, back eta a cae Pcie Ei stg yoo ‘ WI 1AM H. HO N ON 
‘ a? “; i “ A , . ac ‘ese e er ¢ é ° 
inite affirmati f a change PS Renae ae r. ine nna , / sell een nu 
Gofinite firm ition of a change of | from Paris, told Walpole ‘our passion’ (Counsel for the artist argued that “k 
style’ in his work. for everything F rench is nothing tO} when once a picture had been painted Ar 
“Of such transitional character are |theirs for everything ae — it was an easy matter, whatever the ° ° tr 
‘ : is a book published called the Anglo- | cire atancvan for a clic AN Pp | 
also several notable pieces by Petit, |'* ® 9° alk : a tances, for a . lient to declare ain Ings O any ChNOOLS a 
manie.. that he would not pay the agreed price 


larniar - tar sla arrnaiwv ose ‘ - —_ 700 ‘ . . | 
Garnier, Saunier, Leleu, Lacroix The war of 1778-1783 did not dimin- | on the ground that he was not satisfied 
which, though not dated, are univer-/|ish the eagerness of French high so-| with it. 


sally placed by French students ag | Ciety for things English. After the 


Foreign and American si 


The Court ruled, however, that a per 


fram. between 1770 and 1775. ... A 
Jiece as late as the great commode 
yr the duc de Penthiévre, now at 
Chantilly, a replica of one made for 
the crown ky Riesener and deliverec 
December 29, 1775, shows many traces 


peace the nobility flocked from Paris | son who ordered a portrait had a right, 


to London and Newmarket 
Americans, whose political preju 
dices at that time were favorable to 
France, observed nevertheless the Brit 
ish predominance in arts and manufac 
tures, Dr. Kimball stated in conclusion 


within a reasonable time, to take ac- 
count of its imperfections or its lack 
of resemblance to the sitter 

But as the Court was incompetent 
to judge the artistic qualities of the 
painting in question, it has appointed 


19 East 57th Street (Fourth Floor) 


New York 





Abigail Adams, Gouverneur Morris and | three experts to advise it 


Of the heavy transitional style. other distinguished visitors all com Describing the incident of Lord wl] 
“It would seem to be more than gq |mented upon the prevailing Anglo-| Leverhulme’s portrait—-which was re- A 
“are . mania. “The hour of dinner was set | ‘urned t > artist wi » hex In 

€oincidence that a number of French |)... ¢. PP ssa tolerating ‘eal 27 rned to the artist with the head cut 
back from two or three to the Englis! put the present Lord Leverhulme CO 


pieces, and some of the earliest, show | hour of four or five. Whist succeeded | writes in his biography of his father: INC. ki 
«characteristics found previously in the | hombre; the English round dances dis- 





“He was not pleased with it. and hs me 
‘very first English engraved plates i pape vena gga sa a Nor er the een in order to ensure that no one or 
: . e Anglomania confined to France alone: | should see it, to put it awav i is safe | T 
tihe style, Matthias’ Lock’s New Book |i Germany and in Italy it rage] with | When he eebek the sate. Flac n 
of Pier Frames, Ovals, Girandoles. | equal tury. realized that . any idea of rolling up 
fables, etc., 1769, which shows fea “It is high time for realization that |the entire canvas and placing it inside WORKS OF ART o 
“pures of a somewhat personal tinge a poser dimes = shee gtr are pigs ot cs question, and so, acting de 
‘ R 1c perlods le French also took then mn the impulse of the ome 1e cut ¢ 
as compared with the basic Adam de | gjrection from the English. The vie | square, election “diesen pelogee yor be 
“signs, and not all parallel in the plates |tories of Clive and Wolfe. like these | victure and placed it in the safe On 
of furniture included in Adam’s |of Louis XIV and Napoleon. were felt “The rest of the picture was left in 80 
Works. ... All of these features were |"0t Only on the battlefield, but in the |*he packing-case in a corner of the NEW YORK PARIS ot 
entirely unknown to French decor: salon and the atelier. rhe era trom room, and the housekeeper, noticing c ne 
: . 4 |1763 to 1793 was one of British domina hat the case was marked ‘returnable.’ EAST 57th STREET 203 BIS. BD. ST. GERMAIN th 
tion before’this date. The Adam fes tion not only in arms, but in the arts. | ‘lad it nailed up and sent off.” fr 
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he rwO RARE PIECES OF EARLY AMERICAN SILVER IN THE 
ral GARVAN SALE 


i Silver caudle cup by Jeremiah Dummer (Boston, 1645-1718) and pierced 
silver brazier by Jacob Hurd ( Boston, 1702-1728), both to be sold 
at at the American-Anderson Galleries January 8-10 dispersal 


COMING AUCTION PRICES 
AUCTION SALES OF THE WEEK 


PLP LLLP 


AMERICAN FREUND SALI 


Americal \rt \ssociation-Anderson 


ART ASSOCIATION. | | Galleries rne‘saie ot sculpture and ga 


den furniture together with 1 scellaneous 


ANDERSON bjets a regi issembled by Karl Freund 














brought grand total of $38,347.50 at the 

_ ~ nT & 7 a) three sessions December 18 19 and 20 

2RIES, IN : | 

GALLE iS, i Re The highest prices ind the respective 
buyers are as follows 


DU Thi Iron chal the Restora 


SCOVILLE SALE a Seek eatie ete canta 


3 ak ese ee Rudert agent --9240 
Exhibition, January | 5—Wrought iron garden bench of. the | 
Sale, January 8 Sheraton period, ‘English, about 1790; 

’ A thudert, agent $600 

6—Wrought iron garde rmchair of the 


Sherator period, English, about 





A very important show of 127 etch A Medose pan aad 
ings and two drawings by Anders Zorn | 143—Copper weathercock, French, XVilth 
will go on exhibition at the American pp century B.. A. Delano . $210 
Art Association-Anderson Galleries, | ~~ h go A ere owe ‘ nel “a = oe 
Inc.. on January 1. They are the prop , ; si cm "$540 
erty of Robert Scoville of New York | 237—Wrought garden table of the 
and will be dispersed the evening ot | PApOCe re, Ke ench, late NVITIt ce 
January 8. The collection includes all | 9, “Ww Ha Ban Bree gar Se ss hs $550 
of Zorn’s fine and rare plates whanin GE the @aneatec “ -_ poh an 

some of the Most desirable ite anne 244--Lady's x ‘ : ceva tong ta writ wae 
will come up at the very start of the table, ‘Kiiglish. about 1786: bire Go 
sale. One of these is “Mary,” one ot _ Baker, J $32 
the artist’s earliest works. Of “Axel eee a estone statue of Saint 
Herman Haig III” not over 25 proofs Th, Babin K we, NVth ame * 
were made. “Fisherman at St. Ives” is | 419——Pain rved wrouxht iron garden 
one of the six proofs of the first state Seats of the Sheraton period, English 

The Waltz” is another rare item, one 139 a Pai oon My hare , mat $2, 01 
of the artist’s finest plates from which Maurice Walconet ‘tan rte 1 FE ype 
only 40 impressions were made. Seven rine); W. W. Ss mn. agent $7()( 
ty-tive sheets were taken from “Omni- | #4? -—Life-sized terra tatue of at 
hus” and “The Toast.” The plates oi . “ me Pigall J. 1 Erd 
all three are known to have been de- | 446 —Pair fe-sized iron groups by Ppa 
stroyed. __ loine Coysevox; McClure Halley. . $9 

The collection offers several self por: | ° sa ey tg a ae Renal Roma 
traits. One of the drawings, which is | 467—Cireuiar staiy se } of one fi a 
in pencil heightened with white, pre French, XVIilth centun 1. W. Bruce 
sents the artist at the age of 35. It is i me $7 1 
signed and has a dedication in Swed dueatean” nis basolag t  echey an eee | 
ish. “Self Portrait, 1916,” is considered entut W Cunning) ' - 
one of the artist’s best portrait plates 
A third is entitled “A Painter-Etche hakutani Sale 
(Self Portrait),” and of the rare “Sel Ame \ A se fics re ee 
Portrait with Model II” only 30 proofs | (i#lleries—Th Ollection of fine jade neck 
were printed. fan of nag ge be 4. t i lett . man 

The second drawing in the collection | kutani of Shanghai, China, o emaanian 

Tf isa Signed pen and ink sketch of Mora . Kteagheoren Bees | of ¥19 64 The high 
the peasant girl, Who was one of Zorn’s 185 Fam ; papi ¢ ot ai i 3. petacres ; 
favorite subjects. ing of iio gt a nts dl I ae: “Clapp & 

Among the other many fine iteins too 1 — ah Was 39 S821 
numerous to list are the well known | 7 \; ‘p' ovale ph 1 jade brooch, « urved ; 
“Ernest Renan,” “An Irish Giri. o 182—Green jade necklace a’ weskahendatoal 
Annie,” “King Oscar,”” a signed prooi | beads of transparent green jade; W 
trom the Jules Gerbeau collection with ue Fine no gn ~ $2,100 
a stamp, and “A Swedish Madonna,”| “w. W. Seaman. Agent “go: 

Which seldom comes in clear impres 93—Pair emerald gre jade brooches 

sion G. PP. Franci $TO0 

1st Mimerald een jad ! peal 


head shape; G. P. Frat $750 
BOOK SALE Sle Malian makes ee tee 4 .* ; J . 
_ d © noliish C/urnilure 


Exhibition, January | Michaelsen Sale 
Sale, January 7 American | Art | Association - Andersot 





' t t he Lhe On ( t ina 
i | ts belonging to Mi I i Michel 
em : - ! Were a t ) t 
The library of a New York collector, | 1s ‘And brought a total of 41827940. 
Which will go on view at the American | following print went t the following 
Art Association-Anderson Gallerie: owners for the 7 apd here below indicated 
Inc., on January 1, contains 220 items - ACTO the = Continer Westward | JE \V “O 
i" ary bal he “ourse of Empire Take ts Way 4 4 = 
CONnSIsting of first editions of well drawn by EF I Valmet Old Prin 
known popular English authors, prac Shop, Inc $55 
tically every book of which i . olf 104 tne Wreck of the Stea Ship ‘San roar L£ ae iy “Pal he 7 / <€ & b “it eT 
ally 1 is in halt . aie 
or ful : Francis painted by EF. E. Butter 2 WEST 56th STREE|! 7 WOODSTOCK STREET 
r full morocco slip or solander case worth; Mr. EE. Leipprand $500 
| The sale will take place on the after l2o>—"The WI Fishery tt ing 
i i i atte} I hale hers Attacking a es yy “ei i TENT IR in / J a i ‘eT 
noon of January 7, Bune Wiehe net en 730 FIFTH AVENUE NEW BOND STREE1 
‘ , a , few copie know) Old Print Sho 
In the Conrad group of 58, there is Inc ces ze 1+ 
an Inrecorded Chance. London. no Os India Buffalo Hunter I \Ibert 
date, which appears to be a freak cop) Bierstad amet - ay 
Of the 17 works by Barrie, there is te y paca of sigan or art 
be found Ncotland’s Lament 1 Poem 171 The Rocky M int n leimnig rant 
on the Death of Robert Louis Steven 7 ng the Pian Currier & Ives 
yon, one of twelve copies printed. An ] M , Tre wr papel “Prim us 1 sett Member of the Antique and Decorative Arts Leagu 
fe a , ) \ k pping rime maintec 
ther rare volume is Blackmore's Lo? by A. F. Tait; lith. Currier & Ives 
tad Doone, a presentation copy trom Kk. Leipprand $1,00 
the author to one of his few intimate Be a 1 ro sae BE « ag me. —— 
fyi : P ML SOVAT ! i. © rile ¢ t ; “1 
[rien Mortimer Collins. nest E. ter Meet oT i ean ceeeermaneenee earner areca errr eccrine eae i 
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r , . . COLUMBIA TO GOVERNMENT FORMS 
Naval Pictures in Sotheby Sale 


BUILD MUSEUM NEW COUNCIL 







NEW YORK 
TION CALENDAI 
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LONDON | n | i] J the l ettin ut I in 

















} ed on The Columbus Gallery of Fine Arts Among the fifty-five Americans 
XVIlIith cent il adventu a : eu a ome apices <e 2 : Columbus, Ohio, expects to have com pointed by the Secretary of Stat 
4 mn re one ous MaCK lete next >) . Oooo 

Canned in a re Mt sale at Sol e lo i ve fron ang and) AMERICAN ART ASSOt I ATION AN monen Bg It ~ one oy aed a " the newly-formed National Cour 

i A. C. R. Cart I ed it to Lady Selkirl DERSON GALLERIES, IN three-acre plot at 480 East Broad | for Intellectual Cooperation are x 
Daily Telegrapl On t i The inguinary fi t depicted by the January & &, 10 Sale of the Fran-| Street, valued at $1,500,000 The | museum men. This council with 
air of p vi pict f _ is P. Garvan collection, consisting of | building will be of two stories The | jlar councils in the re publics south of 
off Leit on Sept ) 779 et wes Know that ; , ur a le British early American furniture, silver, glass ground level will ine lude an auditorium the Rio Grande constitute the Inte; 

1ip were far to eavy for im, he seating 320, small lecture room, 

his noto is Bon Homme Richard and 1 in and it ywsprit of |and pewter Currier and Ives prints library, offices, picture storage rooms American Institute of Intellectual Co 
Captain K lard Pearsons NSerap I erapis to the mizzen-mast of is Bon | and Oriental, Lowestoft, Staffordshire and ‘receiving, shipping and rest | operation Museum workers on the 
livened a mewhat dispirited market Hon e Richare Locked together. the Leeds and Liverpool decorated and rooms The main floor will have ten/| tary of the Smithsonian Institution: 
by realizing £330 (W. Sabin) pair fought it out Che sides of Jones's | lustre chinaware Exhibition begins | galleries, a membership department, | Fiske Kimball, director of the Penn 

A past generation delight: in the hip had gone, but the upper deck of January |] catalog and photograph rooms and an |sylvania Museum of Art; Thomas Ba) 
exploits of Paul June OS¢ real e Nerap was completely cleared by January 7 Book sale ol well open court An attic will provide | bour, director of the Museum of Com 
name was John Paul H va the Richard’s musketrv. and in the end |known populai English authors from space for ventilating and lighting | parative Zoology, Harvard College 
of John Paul. a Kirkcudbright e | Capt. Pearson had to strike his colors. the library of a New York collector equipment Total exhibition space! Frank M. Chapman, of the American 
garden Quite ea e was ive Yet fina the mashed Richard On view January 1 will be 44,800 square feet. The archi-| Museum ot Natural History; Home: 
and a smuggler, an con g into| sank. and Paul Jones id to transfer January & eve Sale f Scoville | tects are Richards, McCarty. and Bul- | St.-Gaudens, Director, Department of 
the property in Virginia of an elder is crew and pi ne to the nearly | Collection of etchings by Zorn. On view | ford. The museum at present occupies | Fine Arts, Carnegie Institnte, and 
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say He landed there with the inter ind he was knighted Hearing of this | tute. 
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and of holding him as a hostage The}! [ be lucky enough to fall in with him|75 artists, exemplify the traditional , § 
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The an 


for its third annual exhibiti f 
temporary industrial art a osen 
to display decorative metal-w k and 
cotton textiles They are now | 
view at the Metropolitan Museun 
through December 28 

Cotton textiles? At first thought 
that suggests perhaps a narrow and 
meager field The metalwork suppos 
edly would prove the more interesting 
half of the show On the contrary, the 
fabrics take a decided lead: they dis 
play new and significant weaves; they 
are developed in an extremely wide 
range of texture and quality; they 
show, for the most part, a responsive 
ness to modern moods and design 
They prove that textile designers and 
manufacturers are alert and full of 
ideas; it is stimulating to see their 


work. 
Each nationality, though expressing 


the modern epirit, does so according to 


its own temper. One becomes much} 
impressed by this fact when the fab 
rics are grouped by country, as they 
have been in the exhibition, In many 
cases, a fabric seems peculiarly ap 
propriate to its national setting. The 


scarlet, peacock blue or _ pine-tree| 
green upholstery materials designed 


by Greta Gahn and Ele6a Gullberg look 


heavy and warm—one can picture 
them in a Swedish home where the 
rigors of the northern winters have} 
bred a hardy race. The fascinating 
“sad harlequin” pattern designed by 
Sonia Delaunay is what the name im 
plies—it is definitely French in con 
cept and ingenious in coloring and} 
manipulation. The English textiles | 
are excellent in their way but thei) 
way is sober and restrained. At the 
other extreme are the gay, if some 
times crude, colorings of the Czecho 





Slovak weaves. 


Beyond these rather obvious differ 
ences in national character, the fab 
rics in the exhibition suggest fresh 


toward the industrial 
The later XIXth cen- 
tury was too often content to repeat 
outworn traditional designs and to 
employ an excess of ornament usually 
naturalistic and frequently wholly un 


points of view 
arts in general. 


suited to the object to which it was 
applied. The more original and vig 
orous of modern craftsmen, refusing 
to continue these meaningless pat 


terns, seek self-expression in quite op 
posite terms. They favor a modicum 
of ornament and what they 
chiefly abstract in character; 
quently they rely largely on geometric 
motives. In textiles they make a spe 
cial effort to harmonize design, 
ings and weave. 

While certain individuals 
ahead, the mass of the public clings 
conservatively to the old and estab- 
lished. In order to give their theories 
more forceful expression, craftsmen in 


is 


use 


conse- 


color 


forge 


many cases have joined together in 
guilds and craft groups. The _ well- 
organized schools of industrial art in 


which many of the workers are trained 
frankly acknowledge the importance 
of the machine in modern production. 
This development has been especially 
pronounced in Austria, Germany, the 
Scandinavian countries, and Czecho- | 
Slovakia. Germany, especially, seeks 
to evolve good designs of a type that 
will have wide appeal and that may 
be executed inexpensively by machine 
methods. These craft workshops also 
make effective use of hand weaving. 
The German section of the exhibi- 
tion includes many varied weaves pro- 


duced by such organizations as the 
Handweberei Hablik-Lindemann, the 
Kunstgewerbeschule of Frankfort on 


the Main, the Werkstitten Professor 
Ernst Scherz of Munich, and the Bau- 
haus Dessau. Some of the voiles in 
this group 


| and 


|} and 


jin 
i In 


are particularly charming | 


ed é p } ‘ é ence 
veave ant d t 

er! I i e ce er eve t 
traditiona | le ave en a ire 
ed in ta ! e abstra ae 
The fabri ie gned by Greta Ga 
and by Klea Gullbe and tft ‘ ae 

gned DY Ma inne Stic teal and 
executed by Elisabeth Glantzhe« are 
1otabie In Sweden organized dire 
tion and Ippo! { i inique degree 
ire iven the hand Veave ,' KITE I 
ills home 

The Czecho-Slovakian tex < a 
stripes and brilliant loring The 
appeal is that of fre color and al 
mation rather than marked o ! 
ility or sophistication Holland and 
Switzerland are also represented it 
the exhibition 

In contrast to Germany, where 
craftsman groups strive to produce 
work which will have a general a} 
peal, in England to a considerable da 
gree and notably in France the indi 
vidual artist still continues to work 
independently and caters to a more 
limited and selective clientele In t 
group of French textiles, the uphol 
stery fabrics designed and woven by 


Madame Héléne Henry 
lv interesting 
combinations 


are particula) 

Juxtaposed triangles 
of other geometric 

patterns are developed in tones of a 

single but differences in weave 

and in the planes of the surface ri 
patterns from the background 
make them arresting Machine 
woven madras executed Pierre 

Chareau of delicious soft 

mellow Sonia Delaunay 

one with the cleverness of 
designs, which though depending upon 

such simple elements as diamonds 01 

circles, display ingenuity and 

vitality. 

The majority of 
the exhibition 
general the are sober 

somewhat masculine in characte 

Though the types displayed are fewe1 

than in the French section, eminently 

worthy results have been achieved by 


or 
f 
color, 
ilS¢ 


these 


by 
is quality 
im 


presses he! 


great 


fabric 


cottons 


English 
printed 


the 
are 


colors and 


these English designers. Some use 
purely abstract figures but many have 
stylized designs derived from natural 
motives. In several instances, as in 
Dorothy Larcher’s Studio Door, the 
motive is almost completely raised 
from the realm of the concrete into 
that of the abstract. Similarly Wel 
wyn Garden City, designed by Doris 
Gregg and executed by Joyce Clissold 
under the management of the firm 


known as Footprints, becomes almost 
an abstract theme. In many other in 
the 


stances, pattern is simply a con 
ventionalized unit, repeated to make 
an all-over printed fabric. 

In the American group by far the 
most significant fabrics are those de 
signed by Ruth Reeves for W. & J 
Sloane of New York. A most inte) 


esting experiment 
this firm. 


was 
Enlisting 


undertaken by) 
the services of a 


a Brownell- 


Lambertson Galleries 
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in quality and fresh in design 
coloring. 
Reimann workshop in Berlin, has pro 
duced some of the most 
and original designs in the whole Ger- 
man section. Her series of panels en 
titled Paris, Venice, and New York 
and her panel Diana have a lightnese 
and humor comparable to modern Vi 
ennese work. 
The Swedish 
tablished 


long-es- 
reflect- | 


weavers have 
traditions which are 


and | 
Maria May, working for the} 


sophisticated | 


6 East 56th St. New York 


Portraits and Compositions 


Le Serrec de Kervily 
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Metal and Textile Design Exhibit at Metropolitan 
Shows International Trends in Contemporary Art 


‘ it ‘ nized abliity A 
n cle } ‘ degree | i tec 
t the me ul ma ne we 
5 ane ¢ ] ed t 
. rie eave , ‘ , 
cle j é e ad T é ! 
l] t eri in a tel ! 
le é M Reeve ! 
ed the rit ! the veave t 
e mediun ¢ is en in ¢ 
ince irryvin out the Individua 
pattern in several! different fabrics and 
olor scheme In the exhibition are 
ided l dely different weave 
is printed voile azed cotton, cotton 
velvet, monk loth, felt Ulitahie To! 
e top of a billiard table, and ittor 
eloul Canyons of Steel is distin 
ished by strong upright lines in its 
design Aiken Drag takes subject 
1 fox hunt from its beginning wit 
he Blessing of the Hounds. Play-Boy 
a pattern made up of silhouetted fig 
ires representative of American sport 
and of geometric motives drawn from 
African hunting shields, is devel 
oped with particular effectiveness in 
burnt orange, brown, and black on 
gold in cotton toweling, the soft deep 


pile of the toweling lending great rich 


ness to the general result Miss 
Reeves’s Figures with Still Life would 
serve admirably as a wall hanging 


Klsewhere she has resorted to patterns 


made up of rows of triangles, relying 
upon variety in coloring and weave to 
give interest and vitality 

In the metalwork shown in the ex 


hibition one finds almost everywhere 


a conscious expression of the creed of 


the modern designer: “The true beauty 
of an object is not the result of taste, 
but is intimately allied with its fun 
tion.” In revolt against the ten 
dency to superimpose upon modern 


work meaningless and inept ornament 
passed on from an earlie) 
the modern craftsman, 
Germany, Scandinavia 
what he 


generation, 
especially in 
and France, j 


stressing terms, “‘functionalist 


design,” that is, determined bv the 
process of manufacture and by the use 
to which an object will be put The 
results are often severe and uncom 


promising, but in their very insistence 
they gain their point. People numbed 
by seeing nothing but conventional 
patterns, used to superflous and stupid 
ornamentation, can perhaps be roused 
from this apathy only by strong medi 
cine 
Germany is admirable 


an exponent 
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ie Col fornia Palace of the Legion of Honon mployed in the production of such|the very finest work in the field of Mass.: Mercersburg Academy. Mer | tion is Alfred G. B. Steel. 
L\udrey Se = , sae _ y eS — a 
pture” sae —_ AEE LSTA I LEE ET MCI nie : es = 
ze Art 
1931 > / 
lk by 
k, The 
been 
rey > > ’ yy Te y ] T vo 
STIPPLE ENGRAVINGS 
sseneatieehieeanne 


KIGHTEENTH CENTURY FRENCH PRINTS IN COLOUR 
DEBUCOURT. LAVREINCE, BAUDOUIN 


Illustrated Prospectus with Miniatures in Colour on Application 


23, SHORTS GARDENS, DRURY LANE, LONDON, W. C. 2 


Cables: Museumegal, London 
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5 East 57th Street ae es ., 


Paintings METROPOLITAN Galleries 


578 Madison Avenue, New York 


PEKIN 





SHANGHAI 


p OTTO BURCHARD 
s) | AND COMPANY, Inc 
Q C. 
s) 
2 


Water Colours 


Etchings 





PORTRAITS and LANDSCAPES 


EDWARD WELLS, Managing Director 


© 


of the 


XVIII CENTURY 


AAS 


ENGLISH 


at 


NXE 


DUTCH XVI and XVII CENTURY EARLY 
o 
(S SPANISH XVII CENTURY 


VENETIAN XVI CENTURY 











CHINESE 
ART 


INTERESTING COLLECTION 
IS NOW ON EXHIBITION 





ESS 


ALSO EARLY AMERICAN 
and CONTEMPORARY ART 


AMERICA’S FIRST TRULY 
CONTINENTAL HOTEL 


NOW OPEN 


Rates... for either transient or 
permanent residence... are sur- 
prisingly moderate. 


ON THE PARK 


50 CENTRAL PARK SOUTH 
Direction? 8. GREGORY TAYLOR 


AN 


Dealers and Collectors 
are invited 
io visit our galleries 


or communicate with us 


= @ || 


regarding purchase or sale of 


paintings or collections 


NEW YORK 


13 EAST S7th STREET 


BERLIN,W9 
FRIEDRICH EBERT STR. 5 




















































MINNEAPOLIS 


An exhibition of aboriginal Am« 
can pottery from the 
Gila Valleys New Mexii 
cently been arranged in the Minneaj 
olis Art Institute These represent 
the remains of the Pueblo culture 
ended by 600 A. D 
somewhere 
1,000 B. C. For the past three year 
a group of archwologists, directed 
Dr. Albert E 


University of 


las re 


which and W 


began between 2,000 and 


Jenks, sponsored by the 
Minnesota and the Min 
stitute of Arts 
ported by several public spirite 
citizens of Minneapolis, has been ex 
cavating the dwellings of the 
culture in two areas, that of the Mim 


neapolis Ir and sup 


brenos and that of the Gila They 
have made extraordinary finds ot 
artistic and archwological importance 

The finds of artistic interest and 
certain of the artifacts are now being 
shown at the Inetitute, many of them 
for the first time They consist of 


bowls and jugs. These have been ar 
ranged in separate groups to show the 
difference of design and 

The most important 
the Mimbres valley summe} 
was the complete excavation of a large 
community room or temple, known as 


decoration 
achievement at 


site last 


a kiva. Dwellings of two later cul 
tures had been built above it, and had 
to be excavated before the kiva was 
accessible. 

At the northern end of the site the 


large pit room or kiva is situated. It 


is fifty feet long and ten feet below 
the surface. The walls and floor of this 
room, which was a community room 


and was in its day the greatest temple 
in what is now the United States, are 
not covered with the ordinary adobe, 
but with a thick layer of clay, which 
was baked by fire, giving it the color 
and almost the hardness of brick. The 
entrance to the room is six feet wide. 
Great juniper posts thaf once support 
ed the roof are still sitting in their 
sockets, and the entire floorwas covered 
with reeds and branches which formed 
the roof. Opposite the entrance is ahuge 
circular fireplace. Near the fireplace 
was found a remarkable cache of bowls 
and pipes cut out of tufa rock. Some 
of the bowls were made in the shape 
of animals and others were decorated 
with lizards and frogs, carved on the 
outside. These were probably religious 
or ceremonial symbols. 

It was the custom of the Mimbrenos 
to bury their dead beneath the floor 
of the dwelling or the community 
room, placing a bowl, inserted over 
the skull of the deceased. These burial 
bowls of unglazed pottery are painted 
on the inside with geometric or an 
imal designs of great variety and 
often of primitive beauty, as can be 


seen in the present exhibition. They 
were usually found broken in many 


pieces but have been skilfully restored 
by the members of the expedition. To- 


Mimbres and 


Pp at blo 


“HON. ABRAHAM LINCOLN 
SIXTEENTH 





The Ant News 


REPUBLICAN CANDIDATE FOR 
PRESIDENT OF THE U. 8.” 


Very rare Currier & Ives print, included in the sale of the Garvan collection 


at the 


gether with certain artifacts, such as 
bone awls, which were used for sew 
ing skins together for clothes and for 
scratching designs on pottery, 
bowls are the only remaining art ex- 
pression of a people who disappeared 
from the earth fifteen hundred 
azo, 

The Gila were better potters than 
the Mimbrenos. Their bowls are made 
of a better paste, and have been found 
intact, while the Mimbrenos bowls dis 
integrate and were found broken. 
There is less variety of design than 
one sees on the Mimbres bowls, and it 
is always geometric and never natu 
ralistic. The Gila varied their pottery 
in shape and in the shape of the han- 
dles on the ollas. 


these 


years 


1merican-Anderson Galleries from January 8-10 


The bowls and some of the ollas are 
outside They 
were built up of strands of paste, as a 
basket is woven, pinched with the 
finger or implement, and 
smoothed on the inside. Some of them 
were actually moulded in baskets. The 
Gila did not know the potter’s wheel. 
The glaze was not known by these 
primitive potters, but a similiar effect 
was achieved by holding the bowl 
over a smoking fire and then polishing 
the sooted surface. 

This interesting exhibition of pot- 
tery, which has been made possible 
through the generosity of a group of 
local citizens, will be on view for 
some time. 


corrugated on the 


some 








NORBERT FISCHMANN GALLERIES 


MUNICH, Briennerstrasse 50 b 


OLD PAINTINGS 


-FERARGIL. 
: FINE PAINTINGS 
: ind =SCULPTURE 
: FREDERIC N. PRICE 
President 
63 East 57TH STREET, NEw YorK 


The Pennsylvania Academy 
of the Fine Arts 


Broap & CHERRY STREETS 
PHILADELPHIA 











The Oldest Fine Arts School 

in America 
DRAWING, PAINTING. 

ILLUSTRATION, SCULPTURE 


Booklet 








Lllustratea 


Address Eleanor A 





Fraser, Curator 



































C. W. Kraushaar 


Art Galleries 
680 Fifth Ave. New York 
noe: 
PAINTINGS - ETCHINGS 
and BRONZES 


by Modern Masters 


of American and European Art 





London Kyoto 
Osaka i th Boston 
Peking Shanghai 


YAMANAKA & CO. 


680 Fifth Ave., New York 
vee: 

WORKS OF ART 
from 

JAPAN AND CHINA 






















(opposite Schiller-Monument) 


GOTHIC SCULPTURES 


FREDERICK KEPPEL 
& CO. 


On Exhibition 
ETCHINGS 
BY 


KERR EBY 
16 East 57th St., New York 











‘SCHULTHEIS 
GALLERIES 


Established 1888 
142 FULTON ST., NEW YORK 





lf AINTINGS | 
by American and Foreign artists 


Mezzotints Etchings 









Saturday, December 27, 1930 


Brown Acquires Lincoln Relic 


The Lincoln collection at Brown | hung upon the wall of Adolph Ge 
versity has recently been enriched by | saloon at 104 Cannon Street, New Y<¢ 
the gift of Alonzo Chapp remark-| It subsequently had three other o 
ible historic painting of the closing | ers The last owner, Mr. Albert Bui 
hours of Abraham Lincoln. The more! man, allowed the picture to be she 
imiliar deathbed scene « Lincoln |at the Columbia University Loan Ey 
where only twenty x other perso! hibition on Lincoln’s Centennial, Fe 
al pre sent wea pa nted by \ H ruary 1909 The authenticity ot 
Ritchis In Chappel’s painting forty painting was guaranteed to Mr. Bu 
six other persons are present These | man by Gen Thomas Thomp 
include Lincoln's secretary, later Sec Eckert, who appears in the picture 
retary of State, John Hay hind Stanton and next to Miss Kinney 

Alonzo Chappel was an historical| He was at that time Assistant Secre¢ 
painter of note in his day, and in this| tary of War The canvas measures 
work has shown a marked talent for 26 x 44 inches. The coloring is exce] 
portraiture. The head of Lincoln as it | lent There is no attempt to digi 
lies on the pillow is extremely fine and|the very unprepossessing room. to 
noble which the President was taken afte) 

All the people represente din the pi his assassination 
ture were present at some time during Of all those depicted, the only on: 
the last hours of President Lincoln, but | now known to be living is Dr. Leal: 
the bringing of them all together at| Who was the first surgeon to reach 
once and their grouping are due to the | President Lincoln after he was shot 


exercise of a legitimate artistic license He Was placed Ih charge Ol the Pre 3] 


Each one of the persons in the group|dent by Mrs. Lincoln and gave him 
gave the artist individual sittings. The | such services as were possible, until 
artist himself died in 1887 he died Dr. Leale was then twenty 

The entire history of the painting is | three vears old and has been practi 
not on record From 1905 to 1908 it’ ing in New York since 1866 


N VALENTINE GALLERY \ 


; 69 EAST 57th STREET \ 


N ee Joe ) 


\ MODERN ART N 


MATISSE \ 
MIRO \ 
MODIGLIANI N 
PICASSO \ 
UTRILLO \ 


Y BRAQUE 
XN DERAIN 
DESPIAU 
DUFY 

N LURCAT 


RICHARD VITOLO 


President 


RICHARD E. ENRIGHT 


Vice-President 
ES RII ETE EY AR LER NINN 
Old and Ge mntemporary 


“Masters 


222 West 59th Street New York 










ARTHUR GOETZ 






Old Paintings 
Works of Art 



















24-26 East 58th Street New York 
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Calendar of 


PRILLOLELOLLCO 





\ekerman Galleries, 50 East 57th Street— 
Water color drawings of duck hunting, 
January 1. 
rhomus Agnew & Sons, 125 East Sith St. | 
ntemporary British paintings, 


igh December 


({merican Lithograph Co., 52 East 
Work by James Daugherty, 


19th St. 
until Jan 


in American Place, 
son Avenue, hear 
ing by Marsden 


1S 


1700, 509 Madi- 
Street—Paint 
through Jan- 


Room 
53rd 
Hartley, 


lary 


irchiteetural 
Eust s0th 
W hington 


League of New 
Street—W orl by 


Smith 


York, 115 


(jeorge 


until January 6 


Gallery, 460 Park Avenue—''The 
: Book,’ an exhibition of work by 
Gifford Beal, Guy Pene Du Bois, Wil 
jat Glackens, Jerome Myers, Johr 
Sloan, Mahonri Young, until January 
Wood engravings by Gertrude Hermes 
Enelish artist, through January 6. 
Christmas sale of black ind white 
through December 


(rden 


Sketch 


Argent Galleries, 42 West Sith Street— 
Annual sketch and crafts exhibition by 
the National Association of Women 

Painters and Sculptors, through De 


cember 


Center, 65-67 Kast 56th Street—Tex 
tile and wallpaper designs by pupils of 
the Paterson Public Schools until | 
January Opportunity Gallery, crafts 
work and Mexican arts and crafts 
Paintings by Josephine Gridley, through 


December 27, 


Babeoek Art 
Patntings 
January 


Galleries, 5 
by Thomas 
15. 


East 57th St.— 
Eakins, through 


Balzae 
Linen, 
Poiret 
Sezvonzac 


Laprade, 


Galleries, 102 
painted by Duffy, 
collection, books 
Laurencin, 
Asselin, ete 


East 57th Street— 
from the Paul 
illustrated by 
Viaminek, Pascin, 


through January 


Barbizon Plaza Art, 
street—Etchings 
January 4 


6th 
and 


Avenue and 56th 
woodblocks, to | 


Belmont Galleries, 
Primitives, 


576 Madison 
old masters, 


Avenue— 
period portraits 


Boehler & Steinmeyer, Ine., Ritz Carlton 
Hotel, Suite 729—Paintings by old mas- 
ters 


Bonaventure Galleries, 536 Madison Ave.— 


Autographs, portraits and views of his- | 
torical interest. 
Bourgeois Galleries, 123 East 57th Street | 
Paintings by Dr. Stan. 


Bower Galleries, 116 East 56th St.—Paint 
ings of the XVIth, XVIIth and XNVIIIth 
entury English school 


Brooklyn Museum, Eastern 
Brooklyn—Permanent 
exhibition. Oil 
Island artists, and 
drawings from the 


Parkway, 

collections. Japa- 
paintings by Long 
an exhibition of 
Little Theatre Opera 
Company, during December Peruvian 
art, showing the Spanish influence and 
silver collected by General Gorgas 


nese 


Brownell-Lambertson 
sith 
wall 


Galleries, 
Street—Ceramics 
hangings. 


106 
prints 


Fast 
and 


glass, 


Brummer Gallery, 55 East 
Paintings by Pierre Roy 
December Sculpture by 
th January 


Sith Street— 
throughout 
Matisse 


reugh 


Burchard 
Animal 


Galleries, 18 
motives in 
until December 31 


Butler Galleries, 116 East 57th 
Views of old New York and 
by Currier and Ives, through 


East 
early 


sith Street— 
Chinese art, 


Street— 
lithographs 
December 


Carlberge & Wilson, Ine., 17 East 54th St.— 
XVIIIth century English and French 


portraits, primitives and sporting pic- 
tures, 
Ralph M. Chait, 600 Madison Avenue— 


Important 
porcelains, 


private collection of Chinese 


Chambrun Galleries, 556 Madison 
Permanent 


Avenue 
collection of French paint- 


ings 
Charles of London, 730 Fifth Ave. (the 
Heckscher Building)—Paintings, tap- 


estries and works of art. 

Daniel Gallery, 600 Madison 
Christmas show of small 
water colors, drawings and 
through December. 


Avenue— 
paintings, 
lithographs, 


Delphic Studios, 9 East 57th Street—Work 
of Mexican artists and artists of the 
Mexican School, through January 3 


Demotte, Ine., 25 East 78th St.—Paintings 
by Jean Hugo, grandson of Victor Hugo, 


nd the exhibition of the Zamaron col 
lection (Utrillo, Suzanne Valadon, 
Utter), through January 3. 

Herbert J. Devine Galleries, 42 East 57th 


Street—The Sunglin collection of Chinese 
d Seythian art. 


Downtown Gallery, 118 West 18th Street— 


Memorial exhibition of paintings by 
Jules Pascin, December 27 through 
January 14 
\. S. Drey, 680 Fifth Avenue—Paintings 


by old masters and works of art. 


Dudensing Galleries, 5 East 57th Street— 
( ip of American paintings Small 


colors by Cornelia Swinnerton 


Durand-Ruel Galleries, 12 


East 57th St.— 
Paintings by Maufra, throughout De- 
ber, Paintings by French artists, 


uary 2 through January 14 


Dutton’s, 681 Fifth Avenue—Woodcuts by 
Clare Leighton, cut outs by 


scissor 









Exhibitions 


Marion 
children’s 


Merrill, original decorations for 


rooms by Ernest Sheppard, 


during December Sporting prints. 

Ehrich Galleries, 36 East 57th Street— 
Exhibition of Madonnas, through De- 
cember. 

Ferargil Galleries, 68 East 57th Street— 
Paintings by A. KE. Cederquist and pas 
tels and water colors by Oliver H. P. 
LakFarge, December 29 through Janu- 
uary 4. Porcelains by F. Luis Mora, 
through December 

Fifteen Gallery, 37 West 57th Street— 
Members’ show in all mediums. Oil 


paintings 
through 


by Andrew yl 
January 3 


Schwartz, 


Fifty-sixth 56th 


Street Galleries, 6 East 
Street—Paintings by Antonio Petroni, | 
through January 10 Sculpture and 
paintings under $100.00, Portraits and 


compositions by Le Comite 
Kervily, to January 3, 


Le 


Serrec de 


Gainsborough 
South—Old 


Galleries, 222 Central 
and contemporary 


Park | 


masters. 


Gallery of Living Art, 100 Washington 
Square East—Permanent exhibition of | 
progressive XXth century artists. 

Pascal M. Gatterdam Art Gallery, 145 | 
West 57th St.—Special N. A. group, in- 
cluding Chase, Blakelock, Hassam, | 
Crane, Davies. 


Studio of Ernest Gee, 35 East 49th Street— 
Equestrian sculpture by Mabel Morti- } 
mer Mickle. 


Goldsehmidt Galleries, 730 Fifth Avenue— 
Old paintings and works of art. Exhi- 
bition of the Guelph Treasure (cooperat- 
ing with the Reinhardt Galleries) for 
the benefit of the Big Sisters, through 
December 31 Admission $1. 


Grand 


Central Art Galleries, 6th Floor, 
Grand Central Terminal—Prints by 
living American «artists General exhi- | 
bition | 

G. R. D.. 5S West 55th Street—Paintings 
ind drawings by Hans Foy, Anton Re- | 
fregier, Ruth Van Cleve and Helen 
Young, through January 

| 

Harlow, MeDonald & Co., 667 Fifth Ave.— | 
Prints. | 

Marie Harriman, 61 East S7th Street— | 


Paintings by Americans 
One-man exhibition by 


to 
Henri 


January 1, 


Rousseau, 


beginning January 2 throughout the 
month 
Heeramaneck Galleries, 724 Fifth Ave.— 
Very rare XVth and XVIth century 
Jaina paintings from Western India, 
until January 1 Early Indian art 
Jackson Higgs, 11 East 54th Street—Au- 


thenticated old masters. 

Edouard Jonas Gallery, 9 East 56th 
English portraits, French furniture and 
objets dart of the XVIIIth century. | 
“Primitive” and Italian paintings. 


Kennedy Galleries, 785 Fifth Avenue— 
Water colors and water color drawings | 
by Muirhead Bone, James McBey and | 
Sir D. Y. Cameron, through December. 


St.— 


Keppel Galleries, 
Lithographs 
through 


16 East 
from 
January 


57th 
Delacroix to 


Street— 
Derain, 


Thomas Kerr, Frances Bldg., Fifth Ave- 
nue at 58rd Street—Works of art, paint- 
ings, tapestries and antique furniture, 


Kipps Ltd., Fuller Blde.. Madison Ave- 
nue at Sith Street—Water colors’ by 
Frederic Soldwedel, scenes of the Inter- 


national cup races 
in Nassau waters 


and other activities 


Kleemann-Thorman 
Madison 


Galleries, Ltd... 575 


Avenue—Prints for Christmas 

Kleinberger Galleries, 12 East 54th St.— 
Old masters. 

Knoedler Galleries, 14 East 57th Street— 
British mezzotinto portraits of the 
XVITIth century, through January 3 

Kraushaar Galleries, 680 Fifth Avenue— 
Drawings by American artists, through 
through January 3 

J. Leger & Son, 695 Fifth Ave.—English | 


paintings of the XVIIIth century 


The Belle Lenert Studio, 17 East Sith 
Street—Paintines by Sergei Soudeikine 
with a few of his sets for the Metropoli- 
tan Opera, 





John 
Old 


Levy Galleries, 1 East 57th Street— 
masters and English portraits 


Little Gallery, 29 West 56th Street—Hand 
wrought silver by Edward E. Oakes and 
Margaret Rogers. 


Macheth Gallery, 15 East 57th Street— | 
Paintings by a group of younger artists 
and etchings by the late Ernest Haskell, 
through January 3 | 


Macy Galleries, 6th Floor, East Bldg., 34th 


St. and Broadway—Original old prints 
and reproductions of English sporting 
pictures. 

Maurel Gallery, 689 Madison Avenue—} 





Art objects and bronzes. 


Metropolitan Galleries, 578 Madison Ave.— | 
American, English and Dutch paintings 


Metropolitan Museum of Art, 82nd St. and 


Fifth Ave.—Prints (selected master- 
pieces). French painted and embroi- | 
dered silks of the XVIIIth century, 
through January 18 Peruvian textiles 
in Gallery H 15, through March 31 
International exhibition of contem 
porary work in metal and cotton, until 
December 29. 
Milech Galleries, 108 West 57th Street— ' 


The Art News 


in’ New York 


Group of s1 
ings. 


Montross 
Paintings 
colors by 
ary 3 


Museum of French 


Lithograph 
Robert 


Museum 
Painting 
Americans, 


J. B. 


57th 
until 


Newark Museum, 


can “prim 
bi-millenia 
collection 


development 


Newhouse G 


Underwood 


of Modern 


Neumann, 
St.—Water 
Janus 


25 


PAUL-GUILLAUME 


FIRST-CLASS PAINTINGS 
DERAIN, MATISSE, PICASSO, CEZANNE, MODIGLIANI, MANET, 


nall selected American paint 


eee: TS Tee Svea DOUANIER ROUSSEAU, SEURAT, UTRILLO, SOUTINE, FAU- 
Otis Oldfield, through Janu 


TRIER, GOERG, CHIRICO, LAURENCIN, ETC. 
Choice Pie ce OC F c1é1 legro A? 
nee: Mik teen tiie ee Choice Pieces of Ancient Negro Art 
“Cham,” from _ the 
Johnson collection 


S by 


59 Rue La Boétie, PARIS 


Art, 730 
and sculpture 
through 


Fifth 
by 
January 20 


Ave.— 
living 


New 
colors 


Art Circle, 9 East 
by Mario Toppi, 


airy 3. 


BRIMO, DE LAROUSSILHE 


Newark, N. J.—Ameri 


itives.”’ Celebration of the 

1 of Vergil’s birth A los Hy 

ieleatpations ‘hes ceeiitunien’ Works of Art for Collections 
of American 


painting 


TAPESTRIES— PAINTINGS 


alleries, 11 East 57th Street— 


XVIIIth century portraits and = land- . s 

scapes. From Early Middle-Age to the Renaissance 
Arthur U. Newton, 4 East 56th Street— 

Paintings by old and modern masters. 


New York Publie Library, 476 Fifth Ave.— 


Penthouse, S. P. 


Street—Pa 
ner 
Sprinchorn 


Portrait Painters’ Gallery, 570 Fifth Ave. | 


U 

t 

t 

i 

. ll 
Group of portraits 0 
it 

[i 

I 

U 

0 

U 


Potters’ Sho 


Glazed terra 


Maxson. 


Frank K. 
Water cok 
ings by G 


ary 3 


Reinhardt 
Exhibition 
the benefit 
$1.00 (in 


schmidt Galleries, through 


James Robinson, 731 Fifth 


bition of 
plate and 


Roerich Museum, 310 Riverside Drive— 
A ke “LA PEINTURE CONTEMPORAINE” S. A. 
Mather of Princeton, to January 1 | 


Rosenbach Galleries, 202 East 44th 


Antiques 


Schwartz Galleries, 507 


Drewes 


M. 


| 
ul 
Galleries, 730 Fifth Avenue— 0 FURNITURE iI 
of ~~ Se deep 0 for I I 
f the Big Sisters; : ssio 7 ) ss 
Cain Gin Ga Gee Le Hubert-Robert, “Le Jet d’Eau” (18th Century) I 
December 31. 
) m ! = 


34 Rue Lafayette, and 
58 Rue Jouffroy (Boulevard Malesherbes) 





Corridor, third floor, early views of PARIS 
American cities Contemporary Euro 
pean woodblock prints, Room 321. Holi 
day cards by American artists, Room 
| Frank Partridge, 6 West 56th Street— U 
Old English furniture. Chinese porce tt I 
lains and paneled rooms l 4 
4 ° 
Pearson Gallery of Sculpture, 545 Fifth U Lately Elisabeth Paraf 
Avenue—Animal bronzes by contempor- I — , . I 
ary Munich sculptors, until December 31 





23bis Rue de Berri 
(Champs-Elysées) 
PARIS 


— 


R. Galleries, 40 East 49th 
intings of New York by Wer- 
and water by Carl 
, through 


colors 
, 


January 3 


Madison 
creches by 


755 
cotta 


p, Ine., Avenue 


Maxine 


OLD PAINTINGS 


Rehn, 
and 
eorge 


683 
wash 
Biddle 


Fifth Avenue— 
and line 
through 


rs 


draw- 
Janu- 


1 
1 
1 
iI 
FIRST CLASS ft 
I 
fl 
i 
i 
i 


FRENCH 


Avenue—Exhi- 
old English silver, Sheffield 
English furniture. 


“L’ART MODERNE” S. A. 


Correspondents of the 
BERNHEIM-JEUNE and GEORGES PETIT Galeries of Paris 


33 Haldenstrasse LUCERNE 


Street 


and decorations 





Madison Avenue— 








Fine prints by Bone, Cameron, McBey, - 
Whistler and others, through Decem- 
ber. . 
Scott & Fowles, 680 Fifth Ave.—XVIIIth M 
eentury English paintings and modern Paris 


drawings. 


Messrs, 


Jacques Seli 
Street—W: 
Seurat, V: 
tisse, 


during 


Silberman G 
Paintings, 


Societe Ano 
East 15th 


the Metropolitan Museum, and paintings 


Arnold 
Ine., 11 East 


never 
December. 
Marguerite 









MODERN PAINTINGS 


Derain, Dufy, Pascin, Rouault, Utrillo, Kremeégne, etc. 


Seligemann, Rey & 
52nd St.—Works of art 


Co. 








gmann Galleries, 3 East 
ater colors and drawings by 
in Gogh, Segonzac and Ma- 


0 ED 0D ED ED ED ED ED EE EE ED ED) 
before shown in America,| % 


maces" 0 AUGUSTUS FRANK 


until January 1 
Street— ¥ 


furniture. | x 


5ist 


A 


13 Trinita dei Monti, ROME 
11 Rue Jules Chaplain, PARIS (VI) 


Loeb, 


allery, 1883 East 57th 
objects of art and 


Greek, Roman, Gothic and Renaissance sculpture 
Occasionally a worth while picture 


nyme, Ine., Rand School, 7 
Street—Old paintings lent by | 46 


Ro) © 









by Burliuk, Campendone, Kandinsky, Be) cee (ce) ce () <>) ce (0) (<-> ) ee) 
Klee, Peri and Kurt Schwitters, 2 to 8 7 
Pp. m - = - en mene ee nS 
Marie Sterner, 9 East 57th Street—Paint P ® 
ings and water colors by Mary Seaman, M. & R. STORA | Charles ottier 
through January 3 
~ 4 « « 2 > " » ’ . . 

Valentine Gallery of Modern Art, 49 East | I Gothic and Renaissance Packer and Shipping Agent 
ee ae Works of Art 14, Rue Gaillon, Paris 
Van Diemen Galleries, 21 East 57th St.— Paris, 32 Bis Boulevard Haussmann Packer for the Metropolitan Museum 
Old masters. Vew York 

Vernay Galleries, 19 East 54th Street— 
XVIIIth century mantelpieces, mirrors 
wall lights, oak and paneled rooms 


Wanamaker 





Gallery, au Quatrieme, Astor 


Place—American antique furniture at- 

tributed to Goddard, Townsend, Sey- J, B.NEUMANN 
mour, McIntire and others Ancient Paintings LIVIN RT 
Weyhe Gallery, 794 Lexington Avenue— G A 


Prints 


The Weston 


Antique 


Wildenstein 
Paintings 
2 through 


Louis Wine’s Collection, 
tague establishment, 579 Madison Ave.— 


Silverware 


and 


drawings. 


Galleries, 122 East 57th Street 
and modern paintings 


7 RUE ST. GEORGE NEW YORK 
Galleries, 647 PARIS 
Pa BM acy 


Fifth 


Rebay 


A\venue— 
January 


the Guitel Mon- 


GRAPHISCHES KABINETT 


and Sheffield plate from col- 


lections of distinguished English and Munich, 10 Briennerstrasse 
Irish families 


Yamanaka 


Howard Young Galleries, 634 Fifth 


Paintings 


Galleries, 
Works of art from Japan and China | 


Cc has. Kaufmann. 


Ancient Tapestries, Point | G. Franke, Director 
Old Paintings, High Antiques | EUROPEAN ART SINCE GOYA 


" . , lew J Cire vew Y 
Faubourg St. Honore, New Art Circle, New York 
‘ 5 J. B. Neumann, Director 


680 Fifth Avenue— 


Paris 
Ave.— 


by 





Munnings 









DETROIT DAYTON 








The Arts Commi et aside A) nember of t Dayt Art I 

















































































































































































$500 for the pur ‘ work fron titute has the privilege of borrowings 
the coming exhibit Michigar vithout cha paintir ilpt 
artist which is ant need to open. fron 
on January 2 e purchases yr pu 
chases, as the case na fe are tft rT appre lated } ! hy the 
made at the optio if the comn ! 190 or two-thir of the art obi 
ers. All work must be received at t , , 
Art Institute not later than Decemb« ; 
24 Other prizes rema ibe - 
former years, although the part 
$500 purchase prize naugurated 
year has been discontinued 
+ 
rye I x i 
The work of important early Ge 1A ( 
man masters niow hangs in tihe print is 
gallery. The two earliest prints are 
wood engravings colored by hand. Re A collectio lapane natsukis 
ligious in subject, they were doubtls and inros, East Indian, oriental and 
given to pilgrims as they journeyed t Florentine jewelry aned by W. ¢ 
various shrines The artists repre Maver. constitutes an interesting 
sented are not only Martin Schongue? hibit 
Durer and Cranach, but Israel Mecke * * 


nem, Glockenton, Hirschvogel, Hans v 
Lautensack and the Hopfers, which 
last, though not artists, were 
among the first Germans to take up 


4 recent gift to th institute s an 
Italian Renaissance cabinet of beauti 


great , , 
ful carvings from the Palazzo Ruspig 


. liozzo, Venice, the gift of Mrs. Eugene 
etching ion - Dp : ' } 
sarney of Paris Mrs. H. G. Carnell 
presented a XVIIth century Italian cas 
a . : 
MONTREAI sone chest and has loaned for exhib 
tion a Renaissance velvet wall hang 
ing 
A notable exhibhition held bv the s 

Art Association this month is the = ~ 

Kiang family collection of ancient : ersian coat of solid gold em 


broidery considered = the 
to enter the 


finest evel! 
United States, has been 
placed on exhibit at the Institute 


and modern Chinese paintings, which 
is owned by Dr. Kiang Kang-Hu, pro-! 
fessor of Chinese studies at McGill 
University, and which includes paint *_ * * 
ings some 800 years old Among the 
rarest of these ancient works is the 
“Kuan Yin,” Buddhist goddess of mer- | 
cy, painted in ink on silk and dating 
about 1100 A. D. This exquisite paint 
ing depicts the Holy Mother of the 
Chinese lightly gliding over the clouds 
Here also is the famous P’eng Lai 
Palace painting, 10 feet by 6 feet 
and dating about 1400 A. D It is 
probable that this is the only paint 
ing of its kind in the western world 
as the other three known works of 
this period are housed in the National] | 
Museum at Peking 

Dr. Kiang Kang-Hu who comes 
from a Mandarin family, can trace his 


The Art Institute has received many 
gifts and loans recently, among which 
are Italian and Spanish embroideries 
| given by Mrs. Henry Loy, a rare silve 

necklace by Mrs. Charles Craighead, 

a Le Sidaner painting, and a wood 

carving loaned by Mrs. R. D. Patter 

son and Alice Carr, respectively. Mrs 
Craighead donated a wall hanging from 
| the Phillips House. 


SEATTLE 


Combining the modern with thie 
primitive art of the Indians, the paint 


ancestors back approximately 3,000| ings by Emily Carr now at the Art 
years Institute are creating much comment 
aris Her canvases of totem pole scenes and 


An exhibition of paintings by aj|/!ndian villages peculiar 
group of contemporary Montreal art strength which prompt either praise 
ists will be opened on December 20] 0r condemnation for their originality 
in the print room of the Art Associa-| in the poster style. Weird shades of 
tion and will be continued until Jan-| 8reen, electric blues, dull grays and 
uary 4. The contributing artists in-| browns predominate especially in 
clude Lillian Torrance Newton, A. R.| these paintings where there is a com- 
C. A:; Kathleen Morris, A. R. C. A plete lack of life and movement 
Randolph Hewton, A. R. C. A.: H The present exhibit is the outcome 
Mabel May, A. R. C. A.; Frances Por-| of Miss Carr’s work for the past three 
teous, Ethel Seath, Mabel Lockerly,| years under the influence of the Group 
André Biéler, Anne Savage, Prudence| of Seven. She has completely revolu- 
Heward, Sarah Robertson, Norah Coll-| tionized her style from a conservative 
yer and Miriam Holland to a modern type. 


possess a 





JULIUS LOWY 


[INC. } 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO—-RESTORING— REGILDING—RELINING 


25-27 West 56th Street, New York 








HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 


The Art News 


Saturday, December 27, 1930 











INDIANAPOLIS 


NEW | } AVEN = her a Ke] va: re t ~ hes . " , 


» = (nhauncey Ryde Cha mat Burton 4 collection of early American gla 
, it Pub] F | Mansfield and Carl Lay al containing many fine examples of Sti« 
' Iiry ol awal rt I Ving prize : ; 
Street Februat Mar ' gel and Sandwich, has been lent 
, - The Mansfield prize of $100 for the 
A l¢ ‘ ) ‘ ° 
A! ’ ne best work exhibited: the John I. H he Herron Art Institute by Mrs. Louis 
! be entered on regulation card 
, , Downe prize of S100 fol the best H. Levey 
( Olle eu } | ‘ ‘ ré i . > 
¥ W.N. Shif Elm St f ! ay} t New Have Paint and Most of the pieces are of clear gla 
: Clay Club prize of $100 fo) the best . " 
é Jar i Z () wate ’ either plain oO! decorated althou 
‘ by an a member, and the 
: |! worl r nect tn 100 for the best there is a sprinkling of color 
?) I . 
, of art bv a Connecticut artist Soon after Director Wilbur D. Peat 
\ d 
Y : , . , ' , I ( ii) t pure ‘ l took charge of his work at the Her 
| l 
i I ) ) rf i¢ 1 1! 
p o H Le 2 ( ; . Institute ie arranged an exhibit f 
tT art I mn 1) n 
Ya ill Ab I i | ) HH ’ , , , ; f early glass mostly colored, to whic 
vo ( ilready tained are o1 
xhibitor the second is supplementary 


BELMONT 


GALLERIES 
576 Madison Ave., N. Y. 
Old Masters 
Portraits of All Periods 
Primitives of All Schools 
Paintings Bought 
Paintings Authenticated 


SCHWARTZ GALLERIES 


Marine and Sporting Paintings 


Etchings by the Modern Masters 


—— eee seine 
6 ee ee ee ee ee 
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Vezzotints in color by S. ARLENT EDWARDS 


MACBETH GALLERY 
PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 


_ 
The Clapp & Graham Compan 
WILLIAM MACBETH, Inc. gee 5: tamigrnaygetenge aig 


15 East 57th St. le Wilh = 
spatter a OLD and MODERN PAINTINGS 
and WORKS of ART 


507 MADISON AVENUE NEW YORK CITY 


Between Fifty-Second and Fifty-Third Streets 


Italian Antiques 


3 Borgognissante 


FIRENZE, ITALY 
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THOMAS J. KERR 


DUVEEN BROTHI RS 
IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 
TAPESTRIES FURNITURE 
The Frances Building, sth Ave. at 53d St New York 


PICTURE REFLECTORS 


Write for 
“complete catalo 9 
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CREATIVE ART 


A Magazine of Applied Art 
EDITED BY HENRY McBRIDE 





Fine and 





ADVISORY BOARD 
Mr. Riccardo Bertelli 
Mr. Bryson Burroughs 
Mrs. John Alden Carpenter 
Miss Elisabeth Luther Cary 


DECEMBER ISSUE 
CONTENTS 


The Palette Knife by Henry McBride 


Sculpture of C. Despiau by Paul Fierens 


Berlin’s Great Museun by Ernst Cohn Wiener 
Mrs. Chester Dale Frank Brangwyn’s Designs for British Industry hy C. G. Holme 
4 American Stage Settings by M. Mannes 
ss Katherine Dreier : Rb 
Miss Katherine co Walker Evans’ Photographic Studies 
Dr. William H. Fox The Work of Laura Knight by Gui St. Bernard 
Mr. Albert Eugene Gallatin “Box” Furniture by Franz Singer by A. S. Levetus 
: > The Work of Algernon Newton by Frank Rutter 
Mr Ferdinand M Howald A Chat to the Print Lover by Malcolm C. Salaman 
Mr. William M. Ivins, Ir Carpaccio and Paul Nash by R. H. Wilenski 
- Salute to Piranesi by Malcolm C. Salaman 
Prof. Frank Jewett Mather “ile ee Pe 
Mr. Duncan Phillips Around the New York Art Galleries by Ralph Flint 
. N News of the Galleries Abroad 
Mr. Lee Simonson News and gossip by Walter Gutman 


Mr. Alfred Stieglitz 


Reviews of Books 


SIX COLOUR REPRODUCTIONS 
ONE HUNDRED BLACK AND WHITE REPRODUCTIONS 
ROTOGRAVURE SECTION 
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ALBERT & CHARLES 


Ne Ww 


BONI, INC. 


66 Fifth Avenue, York City 


$7.50 per annum 


75c the copy 
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THE PERSONALITY OF A FRAME 
LENDS BEAUTY AS WELL AS 


IMPORTANCE TO A PICTURE 
of 
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nt & hi Ren 
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the other, having 


slightly different 












One of the finest complements a picture can 





possess is an attractive frame. When the proper 
setting is selected for a work of art, be it primi- 
tive, old master or contemporary, additional 
charm attends the subject depicted, and _ its 


beauty is enhanced greatly. 










Mr. Maurice Grieve, of the House of M. Grieve 


Company, has just returned from abroad, 

















fis where his labors toward bringing here the finest 
antique as well as modern frames have met 


with much success. It is with pleasure that 











Mr. Grieve announces that the large variety 





which just came from Europe is now offered 


collectors, Museums and dealers. 

















ALSO OFFERED IS A CHOICE COLLECTION OF MR 
GRIEVE’S FINE MIRRORS AND MIRROR FRAMES 











Mr. Grieve will be pleased 
to submit his expert advice 
on the framing of fine pic- 
tures to anyone with a 


; y Anothe Italian 
framing problem. Your WAG Cisteen 
visit is cordially invited. Frame with 4 


diffe rent motive. 


M. GRIEVE COMPANY 
234 EAST FIFTY-NINTH STREET Member, Antique and Decorative Arts League NEW YORK CITY 
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A finely figured X VIIIth Century Mahogany Pedestal Desk, circa 1760 


FINE OLD ENGLISH FURNITURE 






25 Soho Square 71 East 57th Street 
LONDON, W.1 NEW YORK 
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